
“ A n d G o d … Cr e at e d W o m a n”

I m a gi n e d i n Ter ms of a M ol di n g Pr o c ess *

R e gi n e H u n zi k er- R o d e w al d

I n s pri n g 2 01 5, a n e x p eri m e nt al ar c h a e ol o g y w or ks h o p t o o k pl a c e, or g a ni z e d b y 
t h e a ut h or of t his arti cl e i n c oll a b or ati o n wit h t h e Ar c h a e ol o g y D e p art m e nts 
of t h e U ni v ersiti es of Str as b o ur g ( Fr a n c e) a n d Fr ei b ur g ( G er m a n y) as w ell as 
wit h t h e Vis u al Arts D e p art m e nt of t h e U ni v ersit y of Str as b o ur g, a n d dir e ct e d b y 
t w o pr of essi o n al p ott ers a n d a s p e ci alist i n pr e hist ori c c er a mi c t e c h n ol o g y. Th e 
pr oj e ct i n cl u d e d t h e c o nstr u cti o n of a n u p dr a ft p ott er y kil n a ft er t h e pl a ns of a 
kil n e x c a v at e d i n M ari b y ar c h a e ol o gists of t h e U ni v ersit y of Str as b o ur g. 1  Th e 
m ai n g o al w as t o u n d erst a n d t h e i ntri c a ci es of r a w m at eri al pr e p ar ati o n, t o a n -
al y z e v ari o us f or mi n g t e c h n ol o gi es i n a n ci e nt c er a mi c fi g uri n e m a n uf a ct ur e, t o 
e x pl or e m et h o ds of m ol d pr o d u cti o n fr o m a m ast er fi g uri n e, a n d t o u n d erst a n d 
t h e c o m pl e xiti es of kil n firi n g.2  R TI i m a g es3  a n d g o o d p h ot o gr a p hs of f e m al e 
fi g uri n es fr o m M es o p ot a mi a a n d S yr o- P al esti n e of t h e 2 n d a n d 1st mill e n ni u m 
B C E  s er v e d as m o d els f or t h e r e ali z ati o n of t h e r e pli c as. D uri n g t his w or ks h o p 
w hi c h, d u e t o t h e dr yi n g p eri o ds of t h e pr ot ot y p es, m ol ds a n d r e pli c as, l ast e d 
m or e t h a n si x w e e ks, t h e m o m e nt w h e n t h e first fi g uri n e c ast w as t a k e n o ut fr o m 
t h e m ol d b e c a m e t h e tri g g er f or a n e w u n d erst a n di n g of t h e cr e ati o n of W o m a n 
as it is t ol d i n G e n  2:1 8 – 2 3. 4

*  F or Er h ar d Bl u m o n t h e o c c asi o n of his 7 0t h birt h d a y, wit h gr atit u d e. 
1  D.  B e y e r / F. L a r o c h e - T r a u n e c k e r, N o u v e a u x f o urs d e p oti ers d a ns l e s e ct e ur d es t e m-

pl es d e M ari: n ot es pr éli mi n air es, i n: P. B utt erli n ( e d.), L es es p a c es s yr o- m és o p ot a mi e ns: Di -
m e nsi o ns d e l’ e x p éri e n c e h u m ai n e a u Pr o c h e- Ori e nt a n ci e n, V ol u m e d’ h o m m a g e o ff ert à J e a n-
Cl a u d e M ar g u er o n ( S u b art u 1 7), T ur n h o ut 2 0 0 6, 3 0 5 – 311.

2  R.  H u n zi k e r- R o d e w a l d , E x p eri m e nt al Ar c h a e ol o g y W or ks h o p: Terr a c ott a F e m al e Fi g-
uri n es fr o m t h e A n ci e nt N e ar E ast ( Th e L e v a nt a n d M es o p ot a mi a, II –I Mill e n ni u m B.  C.  E.), 
L es C ar n ets d e l’ A C o St 1 4 ( 2 01 6), htt p:// a c ost.r e v u es. or g/ 81 8 a n d htt ps:// vi m e o. c o m/1 5 0 7 2 2 2 0 4 
( a c c ess e d M ar c h 1 4t h, 2 01 9); f or t h e Fr a n c o- G er m a n Fi g uri n es Pr oj e ct F G F P s e e R.  H u n zi k e r -
R o d e w a l d / A. N u n n / T. G r ai c h e n , The Fr a n c o- G er m a n Fi g uri n es Pr oj e ct ( F G F P), A D AJ 5 9 
( 2 01 8) 51 7 – 5 3 0.

3  R.  H u n zi k e r- R o d e w a l d / P. F o r n a r o ,  RTI  I m a g es  f or  D o c u m e nt ati o n  i n  Ar c h a e ol o -
g y: Th e C as e of t h e Ir o n A g e F e m al e Terr a c ott a Fi g uri n es fr o m B us

˙
a yr a, J or d a n, J E M A H S 7. 2 

( 2 01 9). S e e als o t h e a p pli c ati o n htt p:// fi g uri n es 21. di. u nistr a.fr/ a n d htt ps://tr u vis. c h/ e x a m pl es/
i n d e x. ht ml, htt ps:// w w w. y o ut u b e. c o m/ w at c h? v = d D o Wc w F H u h 4 ( a c c ess e d M ar c h 1 4t h, 2 01 9).

4  Th e titl e of t his arti cl e is i ns pir e d b y t h e m o vi e titl e “ Et Di e u … cr é a l a f e m m e” ( R.  Va di m, 
1 9 5 6).
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I. I ntr o d u cti o n

H a n d- m o d el e d a n d u n fir e d, or s o m eti m es pr o b a bl y o nl y a c ci d e nt all y fir e d, cl a y 
fi g uri n es ar e k n o w n alr e a d y fr o m t h e U p p er P al e olit hi c (fr o m c.  5 0  0 0 0 B C E ),5  
w hil e i nt e nti o n all y fir e d fi g uri n es, i n kil ns, a p p e ar o nl y fr o m t h e N e olit hi c o n -
w ar ds (fr o m c.  1 0  0 0 0 B C E ).6  Si n c e t h e E arl y Br o n z e A g e (fr o m c. 3 3 0 0 B C E ), 
t h e h a n d- m o d elli n g t e c h ni q u e7  w as s u p pl e m e nt e d b y t h e r e pr o d u cti o n of fi g ur es 
a n d fi g ur ati v e s c e n es b y m e a ns of s h all o w u ni v al v e m ol ds. This n e w t e c h ni q u e, 
d e v el o p e d i n t h e tr a diti o n of t h e s m all m o d el e d l o w-r eli ef s c ul pt ur e, 8  r e pr es e nts 
d uri n g t h e 2 n d mill e n ni u m B C E  a n i nt e gr al p art i n t h e A n ci e nt N e ar E ast er n i n-
v e nt or y of cl a y artif a cts.

ft e  Br o n z e  A g e  m ol d e d  f e m al es  w er e  i m pr ess e d  i n  b as-r eli ef  o n  o bl o n g  
pl a q u es of cl a y, w hi c h e xt e n d e d b e y o n d t h e s h a p e of t h e fi g uri n e o n all si d es. 9  
T o w ar ds t h e e n d of t h e 2 n d mill e n ni u m a n d at t h e b e gi n ni n g of t h e 1st mill e n ni -
u m  – t h e tr a nsiti o n is fl ui d a n d t h e t e c h ni c al d e v el o p m e nt is n ot str ai g htf or w ar d 

5  S e e A.  C a u b e t , L es fi g uri n es a nti q u es d e t err e c uit e, P ers p e cti v e 1 ( 2 0 0 9) 4 3 Fi g. 1 ( bi-
s o ns, C a v e T u c d’ A u d o u b ert, Fr a n c e, c.  1 5  0 0 0 B C E , u n fir e d cl a y); A. V e r p o o r t e , Pl a c es of 
Art, Tr a c es of Fir e: A  C o nt e xt u al A p pr o a c h t o A nt hr o p o m or p hi c R e pr es e nt ati o ns i n t h e P a v -
l o vi a n ( C e ntr al E ur o p e, 2 9 – 2 4 k yr B P), P h D, L ei d e n 2 0 01, 9 5 –1 0 0 ( o n t h e P a vl o vi a n ‘c er a mi cs’; 
a m o n gst ot h ers, f e m al e fi g uri n es fr o m c.  2 9  0 0 0 – 2 4 0 0 0 B C E ).

6  R.  A y o bi , L es o bj ets e n t err e d u L e v a nt n é olit hi q u e a v a nt l’i n v e nti o n d e l a c ér a mi q u e: 
c uiss o n i nt e nti o n n ell e o u a c ci d e nt ell e?, S yri a 91 ( 2 01 4) 7 – 3 4; F.  B r u n e t , Les fi g uri n es e n Asi e 
c e ntr al e d u C h al c olit hi q u e a u Br o n z e a n ci e n ( V e –I V e  mill é n air e): Ét u d e t e c h n o-t y p ol o gi q u e 
d’ at eli ers d e pr o d u cti o n a u T ur k m é nist a n, i n: S.  D o n n a t / R. H u n zi k e r- R o d e w a l d /I. W e y -
g a n d  ( e ds.), Fi g uri n es f é mi ni n es n u es. Pr o c h e- Ori e nt, É g y pt e, N u bi e, M é dit err a n é e ori e nt al e, 
Asi e c e ntr al e ( VIII e  mill é n air e a v. J.-C. – I V e  si è cl e a p. J.-C.). A ct es d u c oll o q u e d e Str as b o ur g 
( 2 5 – 2 6 j ui n 2 01 5), P aris 2 01 9, 1 31 –1 4 8 (i n pri nt) ; s e e als o t h e f e m al e t err a c ott a fi g uri n es R e g. Nr. 
A O 1 5 3 2 7, A O 1 5 3 2 9, A O 1 5 3 2 5, A O 1 4 4 4 2 a fr o m Tell o, L o w er M es o p ot a mi a, 4 7 0 0 – 4 2 0 0 B C E , 
L o u vr e o nli n e c oll e cti o n.

7  S e e t h e u n fir e d cl a y fi g uri n es R e g. Nr.  1 9 9 8, 0 71 3. 31 fr om B a b e d- D hr a, Tr a nsj or d a n, 3 3 0 0 –
31 0 0 B C E , Britis h M us e u m o nli n e c oll e cti o n.

8  ft e b e gi n ni n gs of t his t e c h ni q u e c a n b e tr a c e d b a c k t o M es o p ot a mi a n st a m p e d bri c ks 
a n d s e al i m pr essi o ns o n t a bl ets or j ar st o p p ers, s e e M. -T.  B a r r e l e t , Fi g uri n es et r eli efs e n t err e 
c uit e d e l a M és o p ot a mi e a nti q u e, t o m e I: P oti ers, t er m es d e m éti er, pr o c é d és d e f a bri c ati o n 
et pr o d u cti o n, P aris 1 9 6 8, 2 7. 41 – 4 8. 8 6 –1 2 7 (s p e c. 8 9 – 9 0) a n d 4 2 5 – 4 2 6, a n d N.  W r e d e , Terr a-
k o tt e n ( A U W E 4), M ai n z 1 9 91, 1 5 6 n. 3 9 (l at e 3r d mil l. B C E ); cf. C. Zi e g l e r , Di e Terr a k ott e n 
v o n War k a ( A U W 6), B erli n 1 9 6 2, 2 0 0 – 2 0 4, pl. 7 –1 2 ( e arl y 2 n d mill. B C E , m ostl y m ol d e d); C a u -
b e t , Fi g uri n es, 4 6 Fi g. 5; t h e t err a c ott a pl a q u es R e g. Nr. A O 1 2 4 5 4, A O 1 2 4 5 7, A O 1 2 4 5 3 fr o m 
Es h n u n n a, C e ntr al M es o p ot a mi a, 1st h alf of 2 n d mill. B C E , L o u vr e o nli n e c oll e cti o n; R. O pi fi -
ci u s , D as alt ba b yl o nis c h e Terr a k ott ar eli ef ( U A V A 2), B erli n 1 9 61, 2 4 9 – 2 7 2, pl. 1 – 2 4; f or S yri a s e e 
L.  B a d r e , L es fi g uri nes a nt hr o p o m or p h es e n t err e c uit e à l’ â g e d u Br o n z e e n S yri e (I F A P O B A H 
CIII), P aris 1 9 8 0, 11 8 –1 2 0.1 3 8 –1 4 2 a n d p assi m , pl. VII – L X ( 2 n d h alf of 2 n d mill. B C E ).

9  S e e t h e pl a q u e fi g uri n e R e g. Nr. A1 7 6 7 2 fr o m Is h c h ali, Di y al a, Ir a q, e arl y 2 n d mill. B C E , 
Ori e nt al I nstit ut e C hi c a g o o nli n e c oll e cti o n; I.  C o r n e li u s , Th e M a n y F a c es of t h e G o d d ess: Th e 
I c o n o gr a p h y of t h e S yr o- P al esti ni a n G o d d ess es A n at, Ast art e, Q e d es h et, a n d As h er a h c.  1 5 0 0 –
1 0 0 0 B C E  ( O B O 2 0 4), Fr ei b ur g i. Ue./ G ötti n g e n 2 0 0 8, 5. 2 4 – 2 5, 5. 31 – 6 2; S.  B ö h m , Di e ‘ N a c k-
te G ötti n’: Z ur I k o n o gr a p hi e u n d D e ut u n g u n b e kl ei d et er w ei bli c h er Fi g ur e n i n d er fr ü h gri e -
c his c h e n K u nst, M ai n z 1 9 9 0, pl. 2 2 – 4 2.
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i n t h e g e o gr a p hi c ar e a pri m aril y c o n c er n e d i n t his arti cl e ( S yr o- P al esti n e)  – t h e 
m ol d i m pri nt b e c a m e d e e p er, t h e l at er al e x c ess of cl a y ar o u n d t h e m ol d e d fi g-
uri n es w as r e d u c e d a n d t h e b a c k g e ntl y r o u n d e d ( Fi g. 1). 1 1  Fi n all y, d uri n g t h e 
9t h – 6t h c e nt uri es B C E , t h e fr o nt al b o d y c o nt o urs of t h es e f e m al es m a d e i n u ni-
v al v e m ol ds w as m ost o Th e n p erf e ctl y s m o ot h e d ( Fi g. 2). ft e fi g uri n es a p p e ar i n 
hi g h-r e li ef wit h a fi n g er- or t o ol-tri m m e d b a c k w hi c h, i n t h e si d e vi e w, r et ai ns 

1 0  It e m d et ail a n d p h ot o ar c hi v e r e c or d: htt ps:// oi-i d b. u c hi c a g o. e d u/i d/1 b d 8 0 4 c b- 3f a 5-
4 6f 0- b 4 4 3- a 4 41 5 b 6 4f 5 2 9 ( o nli n e c oll e cti o n of t h e Ori e nt al I nstit ut e of t h e U ni v ersit y of C hi-
c a g o, a c c ess e d D e c e m b er 5t h, 2 01 8); L.  A. P e ri, Fi g ur ati v e Cl a y Art ef a cts, i n: I.  Fi n k e l s t ei n/  
D.  U s si s h ki n/ E.  H. C li n e ( e ds.), M e gi d d o V.  ft e 2 0 0 4 – 2 0 0 8 S e as o ns. V ol.  III ( M o n o gr a p h
S eri es 31), Wi n o n a L a k e 2 01 3, 1 0 51 N o. A B.III.11.

1 1  Th e pr o c ess of r e d u ci n g t h e e x c ess of cl a y s h o ws its elf wit h a fr e q u e ntl y att est e d m ol d e d 
fi g uri n e t y p e fr o m U g arit, 1 4t h –1 3t h c e nt ur y B C E  ( L o u vr e o nli n e c oll e cti o n, a n d B a d r e, Fi g-
uri n es, pl. L X): s o m e of t h e e x a m pl es of t his t y p e ar e still f ull pl a q u es, w hil e i n ot h ers t h e h e a d 
of t h e fi g uri n e pr otr u d es o v er t h e pl a q u e (i bi d., e.  g., t h e Nrs. 1 3.1 5 a n d 11.1 2.1 4).
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a d diti o n al cl a y b e hi n d t h e b o d y. I n m ost of t h e c as es, t h e f e et d e pi ct e d s h o w t h at 
t h es e fi g uri n es w er e n ot m e a nt t o b e fr e e-st a n di n g.1 2

I n t his arti cl e, t h e iss u es of l o c al, r e gi o n al or tr a nsr e gi o n al cl assi fi c ati o n of t h e 
i c o n o gr a p hi c al f e at ur es of t h es e fi g uri n es,1 3  t h e t y p ol o gi c al d e v el o p m e nt a n d 
r el ati v e  c hr o n ol o g y,  t h e  i nt err el ati o ns  a n d  i nt er d e p e n d e n ci es  of  t h e  di ff er e nt  
c e nt ers of t err a c ott a fi g uri n e pr o d u cti o n i n t h e Ori e nt a n d O c ci d e nt ( M es o p ot a -
mi a, L e v a nt, C y pr us, Gr e e c e et c.) as w ell as t h e c o ntr o v ersi al i nt er pr et ati o n of 
t h es e fi g uri n es ca n n ot b e dis c uss e d. Th e i nt er est is f o c us e d o n t h e w ell- att est -
e d e xist e n c e of si n gl e- m ol d e d f e m al e fi g ur es i n t h e s o ut h er n L e v a nt, w est a n d 
e ast of th e Ri v er J or d a n, d uri n g t h e (s e c o n d a n d) first mill e n ni u m B C E  w hi c h 
is, a m o n gst ot h er t hi n gs, t h e p eri o d of t h e ori gi ns of t h e bi bli c al tr a diti o ns a n d 
t h er ef or e als o of t h e st or y of t h e cr e ati o n of W o m a n ( G e n 2:1 8 – 2 3). 1 4  B ut b ef or e 
w e t a c kl e t his t o pi c pr o p erl y, a f e w t h o u g hts a b o ut t h e mili e u i n w hi c h t err a c ott a 
fi g ur es w er e m a d e ar e n e c ess ar y.

II. P ott ers F as hi o ni n g Fi g uri n es

As et h n o ar c h a e ol o gi c al e vi d e n c e fr o m m o d er n C y pr us s h o ws, 1 5  p ott er y v ess els 
a n d fi g uri n es, as w ell as c ult o bj e cts, c a n b e m a d e fr o m t h e s a m e cl a y, cr e at e d i n 
t h e s a m e w or ks h o p a n d fir e d i n t h e s a m e kil n. I n tr a diti o n al p ott ers’ c o o p er a-
ti v es, it a p p e ars t h at t h e r e g ul ar c o o k w ar e, s m all d e c or ati v e p ots, i n c e ns e b ur n ers 
a n d fi g uri n es b e l on g t o t h e g e n er al r e p ert oir e of a w or ks h o p or c o o p er ati v e, b ut 
n ot n e c ess aril y t o t h e r e p ert oir e of e v er y p ott er, m a n or w o m a n 1 6  w h o b el o n gs t o 

1 2  I n J or d a n, as f ar as c a n b e s e e n at pr es e nt, o nl y sli g htl y m or e t h a n 5 %  of t h e Ir on A g e 
f e m al e t err a c ott a fi g uri n es ( c. 4 6 0 it e ms) h a v e b ell-s h a p e d b o di es wit h w h e el- m a d e or m o d -
el e d b as es w hi c h c h ar a ct eri z e t h e m as fr e e-st a n di n g. E x cl u d e d fr o m t his n u m b er ar e at l e ast 
21, m ostl y p o orl y pr es er v e d a n d m u c h gr e at er h oll o w st at u es fr o m W T-1 3: P.  M.  M.  D a vi a u , 
A   Wa ysi d e S hri n e i n N ort h er n M o a b: E x c a v ati o ns i n Wa di at h- ft a m a d ( Wa di at h- ft a m a d 
Pr oj e ct I), O xf or d 2 01 7, 1 0 8 –1 2 8.

1 3  Dr ess e d or n u d e, b o d y pr o p orti o ns, g est ur e of h a n ds, a d or n m e nt, h airst yl e, f a ci al f e a -
t ur es et c., cf. R. H u n zi k e r- R o d e w a l d , ‘ Bi bli c al W orl d’: Di v ersit y wit hi n U nit y: F e m al e Ir o n 
A g e F a c es i n P al esti n e/Isr a el, i n: K.  Fi n s t e r b u s c h / A. L a n g e  ( eds.), W h at is Bi bl e? ( C B E T 6 7), 
L e u v e n 2 01 2, 1 31 –1 4 9.

1 4  I a m v er y gr at ef ul t o m y c oll e a g u es f or t h eir h el pf ul c o m m e nts o n di ff er e nt iss u es a d -
dr ess e d i n t hi s st u d y: Mi c h èl e D a vi a u ( Wat erl o o), Eri n D ar b y ( Te n n ess e e K n o x vill e), M ari a-
L o uis e Si d or o ff ( N e w Yor k), A n n e- C ar oli n e R e n d u- L ois el ( Str as b o ur g), Ulri k e St ei n ert ( M ai n z), 
P as c al Atti n g er ( B er n), M a n u el C e c c ar elli ( B er n), S e b asti a n Fi n k (I n ns br u c k/ H elsi n ki), Zi o n y 
Z e vit ( B er k el e y).

1 5  M y si n c er e t h a n ks f or m a nif ol d s u g g esti o ns g o t o Gl ori a L o n d o n ( S e attl e) w h o h as b e e n 
c o n d u cti n g l o n g-t er m et h n o ar c h a e ol o gi c al st u di es o n tr a diti o n al p ott ers i n C y pr us.

1 6  O n w o m e n as p ott ers s e e C.  M e y e r s , W o me n’s D ail y Lif e (Ir o n A g e Isr a el), i n: S.  L.
B u di n /J. M. T u r f a  ( eds.), W o m e n i n A nti q uit y: R e al W o m e n A cr oss t h e A n ci e nt W orl d, L o n -
d o n/ N e w Yor k 2 01 6, 4 8 8 – 5 0 0, h er e 4 91.
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t h at s a m e c o o p er ati v e.1 7  Di ff er e nt m e m b ers of t h e f a mil y1 8  or of t h e c o m m u ni-
t y c a n b e i n v ol v e d. Th e s a m e is m ost pr o b a bl y tr u e f or t h e A n ci e nt L e v a nt. Al-
t h o u g h t h e w or ks p a c es a n d firi n g str u ct ur es w er e o ft e n a b a n d o n e d or d estr o y e d 
a ft er t h e cl a y-r el at e d a cti viti es of e a c h y e ar, 1 9  it mi g ht b e s u p p os e d ( e v e n if it is 
di ffi c ult t o pr o v e) t h at t h e f a bri c ati o n of a nt hr o p o m or p hi c fi g uri n es r e fl e ct e d, t o 
a c ert ai n e xt e nt, t h e pr of essi o n al k n o wl e d g e a n d a bilit y of at l e ast c ert ai n s p e ci al -
i z e d m e m b ers of o n e a n d t h e s a m e w or ks h o p.2 0  Th e a cti viti es of p ott ers w er e t h e 
s a m e i n a n ci e nt ti m es as t h e y ar e t o d a y f or e x a m pl e i n C y pr us, b et w e e n s pri n g 
a n d a ut u m n, o n t h e m ar gi ns of vill a g es a n d t o w ns, t h eir s m o ki n g kil ns ar e p art 
of t h e e v er y d a y e x p eri e n c e.

It is v er y li k el y t h at t h e A n ci e nt N e ar E ast er n elit e t o o, t h e s cri b es, pri ests a n d 
pr o p h ets ( cf. J er  1 8:1 – 6) w er e, b oth fr o m o bs er v ati o n a n d e d u c ati o n, s o m e h o w 
f a mili ar wit h t h e cr a Ths of p ott er y a n d p arti c ul arl y wit h its t h e ol o gi c al i nt er pr e-
t ati o n.2 1  It c a n t h er ef or e b e ass u m e d t h at r e fl e x es of t h es e a cti viti es a p p e ar als o i n 
t h e c oll e ct e d tr a diti o ns of t h e l ar g est t e xt s o ur c e fr o m t h e S o ut h er n L e v a nt r o ot-
e d i n t h e first mill e n ni u m B C E : t h e H e br e w Bi bl e.

1 7  O n t h e n oti o n of w or ks h o ps s e e t h e gr o u ps of p ott ers f as hi o ni n g v ess els o n s e al i m -
pr essi o ns f r o m S us a ( 4t h / 3r d mill. B C E ), B a r r e l e t , Fi g uri n es, 2 0 – 21 Fi g. 3 a. b. T o t his d a y, 
i n C y pri ot e c o o p er ati v es f or e x a m pl e, d e c or at e d or c o m p osit e cl a y artif a cts ar e m a d e b y a s u b-
s et of p ott ers, s e e G. L o n d o n , A n ci e nt C o o k w ar e fr o m t h e L e v a nt: A n Et h n o ar c h a e ol o gi c al 
P ers p e cti v e ( W orl ds of t h e A n ci e nt N e ar E ast a n d M e dit err a n e a n), S h e ffi el d/ Brist ol 2 01 6, 3 8 –
3 9. 61.

1 8  O n t h e e vi d e n c e f or i nstr u cti n g c hil dr e n i n p ott er y pr o d u cti o n s e e J. E b e li n g , W o m e n’s 
D a il y lif e i n Br o n z e A g e C a n a a n, i n: B u di n/ T u r f a , W o m e n, 4 6 5 – 4 7 5, h er e 4 7 0.

1 9  F or tr a diti o n al vill a g e p ott er y pr o d u cti o n i n C y pr us s e e L o n d o n , C o o k w ar e, 4 5 – 4 6.1 01 
et p assi m ; on t h e dis a p p e ar a n c e of tr a c es of p ott er y a cti vit y i n t h e o ff m o nt hs s e e E b e li n g , D ail y 
Lif e, 4 6 9 – 4 7 0. A  r ar e fi n d is a L at e- Br o n z e A g e p ott er y w or ks h o p i n a c a v e t h at o b vi o usl y w as 
n ot cl e ar e d at t h e e n d of t h e p ott er’s s e as o n, s e e A.  Mi d d l e t o n / P. M a g ri l l / S. H u m p h r e y , 
A  L at e Br o n z e A g e P ott er’s W or ks h o p at L a c his h, Isr a el, I nt er n et Ar c h a e ol o g y 9 ( 2 0 0 0), htt ps://
i nt ar c h. a c. u k/j o ur n al/iss u e 9/l a c his h _t o c. ht ml ( a c c ess e d D e c e m b er 5t h, 2 01 8). Th a n ks t o Mi-
c h èl e D a vi a u w h o br o u g ht t his c a v e t o m y att e nti o n.

2 0  L ar g e s c al e p etr o gr a p hi c st u di es of t h e J u d e a n Pill ar Fi g uri n es (J P F) fr o m J er us al e m’s 
s o ut h east er n hill r e v e al e d t h at t h e fi g uri n es w er e l o c all y pr o d u c e d fr o m cl a ys i m m e di at el y a dj a -
c e nt t o t h e sit e a n d t o a c o nsi d er a bl e e xt e nt als o us e d f or r e g ul ar p ott er y v ess els, s e e E.  D a r b y , 
I nt erpr eti n g J u d e a n Pill ar Fi g uri n es: G e n d er a n d E m pir e i n J u d e a n A p otr o p ai c Rit u al ( F A T II 
6 9), T ü bi n g e n 2 01 4, 1 8 3 – 21 2. S e e als o t h e ass e m bl a g e of a m ol d fr a g m e nt, fi g uri n es a n d v ess els 
i n t h e p ott er’s c a v e w or ks h o p i n L a c his h (Mi d d l e t o n/ M a g ri l l/ H u m p h r e y , W or ks h o p, s e ct. 
2 fi g. 2. 3. 9).

2 1  O n t h e i d e a of g o ds as p ott ers i n M es o p ot a mi a n lit er at ur e s e e B a r r e l e t , Fi g uri n es, 
7 –11; cf. f o r A n ci e nt E g y pt R. K. Ri t n e r , Th e M e ch a ni cs of A n ci e nt E g y pti a n M a gi c al Pr a cti c e 
( S A O C 5 4), C hi c a g o (1 9 9 3) 4 2 0 0 8, 1 3 8 –1 3 9 n ot e 61 4; P.  F. D o r m a n , Fa c es i n Cl a y: Te c h ni q u e, 
I m a g er y, a n d All usi o n i n a C or p us of C er a mi c S c ul pt ur e fr o m A n ci e nt E g y pt ( M Ä S 5 2), M ai n z 
2 0 0 2, 8 2.11 4 –1 3 0 ( g o ds w or ki n g at t h e w h e el); E.  W a r a k s a , F e mal e Fi g uri n es fr o m t h e M ut 
Pr e ci n ct: C o nt e xt a n d Rit u al F u n cti o n ( O B O 2 4 0), Fr ei b ur g i.  Ue.  / G ötti n g e n 2 0 0 9, 9 2 – 9 3 a n d 
n ot es 3 8 4 – 3 8 8.
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III. G o d S h a pi n g His P e o pl e

I n c ert ai n bi bli c al t e xts, t h e a ct of s m as hi n g ( H e br e w ר ב Th ת , ת ץ ,כ e (נב art h e n w ar e 
o bj e cts i nt o pi e c es st a n ds f or G o d’s p o w er of j u d g m e nt a n d f or a n a c ut e d a n g er 
t o lif e (Is a 3 0:1 4 2 2 ; cf. J er 1 9:1 – 2, 1 0 –11, L a m 4: 2 a n d Ps  2: 9). 2 3  E v er y b o d y w h o h as 
e x p eri e n c e d t h e s c att er e d p ott er y s h er ds l yi n g i n t h e N e ar E ast all o v er e x c a v a -
ti o n sit es u n d erst a n ds t h e ti m el ess r ef er e n c e of cr us h e d p ott er y t o t h e fr a gilit y 
a n d tr a nsi e n c e o f h u m a n e xist e n c e a n d p o w er ( cf. als o D a n  2: 3 4, 3 5 a; Ar a m ai c 
ק ק ד ). I n ot h er bi bli c al t e xts, t h e fr e e d o m of a p ott er t o s h a p e t h e cl a y a c c or di n g t o 
his will r ef ers tr a ns p ar e ntl y t o G o d as t h e p e o pl e’s “s h a p er” ( ר יוצ )2 4  w h os e s kills 
c a n n e v er b e q u esti o n e d a n d w h o i nt er v e n es at his o w n dis cr eti o n, f or w hi c h 
h e c a n n ot b e c all e d t o a c c o u nt (Is a  2 9:1 6 2 5 ; cf. 4 5: 9 a n d 6 4: 7). A  si mil ar r el ati o n 
b et w e e n p ott er a n d cl a y is r e fl e ct e d i n J er  1 8:1 – 6, b ut wit h o n e m ai n di ff er e n c e: 
w hil e w or ki n g at his w h e el, t h e p ott er c a n d e ci d e a n yti m e t o d estr o y a f ail e d v es -
s el wit h t h e i nt e nti o n of r es h a pi n g a n d i m pr o vi n g it. 2 6  ft e f o c us h er e is pl a c e d 
o n a c ert ai n as p e ct of G o d’s s o v er ei g nt y, n a m el y o n t h e w ar ni n g t h at a f ail ur e i n 
G o d’s e y es will b e “r es h a p e d”. 2 7

I V. G o d Cr e at e d t h e H u m a n …

I n t h e lit er ar y u nit G e n 2: 4 b – 3: 2 4 2 8 , Y h w h G o d a cts n ot o nl y li k e a p ott er, b ut 
w hil e cr e ati n g t h e h u m a n ( ם ד א ה )2 9 , h e is pr es e nt e d as a p ott er. G e n  2: 6 – 7 a r e a ds: 
“( 6) a n d a s pri n g w o ul d w ell u p fr o m t h e e art h t o w at er all t h e s urf a c e of t h e 

2 2  Is a 3 0:1 4 “ … its br e a ki n g is li k e t h at of a p ott er’s v ess el t h at is s m as h e d s o r ut hl essl y t h at 
a m o n g its f r a g m e nts n ot a s h er d is f o u n d f or t a ki n g fir e fr o m t h e h e art h, or di p pi n g w at er o ut 
of t h e cist er n” ( u nl ess ot h er wis e s p e ci fi e d, t h e Bi bli c al t e xts ar e q u ot e d fr o m t h e N R S V 1 9 8 9).

2 3  A si mil ar m otif a p p e ars i n M es o p ot a mi a n lit er at ur e ( 3r d –1st mill. B C E ), s e e B a r r e l e t , 
Fi g uri n es, 1 7.

2 4  ft e p arti ci pl e pr es e nt a cti v e of t h e H e br e w r o ot ר יצ  “t o f or m, s h a p e, m ol d, f as hi o n” 
st a n ds i n t h e H e br e w Bi bl e f or “ p ott er”; o n t h e us e of ר יצ  ass o ci at e d wit h cl a y t er mi n ol o g y s e e 
D a r b y , I nt er pr eti n g, 2 61 – 2 7 7.

2 5  Is a 2 9:1 6 “ S h all t h e p ott er b e r e g ar d e d as t h e cl a y? S h all t h e t hi n g m a d e s a y of its m a k er, 
‘ H e di d n ot m ak e m e’; or t h e t hi n g f or m e d s a y of t h e o n e w h o f or m e d it, ‘ H e h as n o u n d er -
st a n di n g’? ”

2 6  J er 1 8: 4, 6 “ Th e v ess el h e w as m a ki n g of cl a y w as s p oil e d i n t h e p ott er’s h a n d, a n d h e r e -
w or k e d i t i nt o a n ot h er v ess el, as s e e m e d g o o d t o hi m … C a n I  n ot d o wit h y o u, O h o us e of Is-
r a el, j ust as t his p ott er h as d o n e? … J ust li k e t h e cl a y i n t h e p ott er’s h a n d, s o ar e y o u i n m y h a n d, 
O h o us e of Isr a e l.”

2 7  O n J er  1 8:1 – 6, 7 –1 0, 11 s e e D. A. F r e s e , L esso ns fr o m t h e P ott er’s W or ks h o p: A  N e w L o o k 
at J er e mi a h  1 8.1 –11, J S O T 3 7 ( 2 01 3) 371 – 3 8 8.

2 8  As a n e x a m pl e, w e r ef er h er e t o M.  C.  A.  K o r p e l /J. C. d e M o o r , A da m, E v e, a n d t h e 
D e vil: A  N e w B e gi n ni n g ( H B M 6 5), S h e ffi el d 2 01 4, 11 6.1 21 –1 2 4, w h o d at e t h e fi n al e diti o n of 
t h es e c h a pt ers i n e xili c ti m e or e v e n l at er, a m o n g ot h er t hi n gs b e c a us e of t h e Gr e e k c o n c e pti o n 
of t h e w o m a n as t h e r o ot of all e vil.

2 9  Th e h u m a n or “e art hli n g” ( C.  M e y e r s , R e dis c o v eri n g E v e: A n ci e nt Isr a elit e W o m e n i n 
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gr o u n d,  ( 7 a)  t h e n  Y h w h  G o d  f as hi o n e d  t h e  h u m a n  –  cl a y  fr o m  t h e  gr o u n d  
ה) מ ד א ן־ה מ ר  פ ע ) – a n d bl e w i nt o his n ostrils a br e at h of lif e.” 3 0  Th e  w or d pl a y   
ם ד א – ה מ ד א  i n 2: 7 a l e a v es n o d o u bt c o n c er ni n g t h e h u m a n’s “e art hl y ” ori gi ns: it is 
a b o ut t h e cr e ati o n of t h e v er y first fi g uri n e, h a n d- m o d el e d ( ר יצ ) fr o m h u mi di-
fi e d cl a y a n d, i n 2: 7 b, t h e vi vi fi c ati o n of t his fi g uri n e. ft e c uri o us s y nt a x of 2: 7 a 
“ Y h w h G o d f a s hi o n e d t h e h u m a n, cl a y fr o m t h e gr o u n d” 3 1  pr o b a bl y a nti ci p at es 
t h e n o mi n al cl a us e i ntr o d u ci n g t h e s e nt e n c e i n 3:1 9 “ y o u ar e cl a y ( a n d t o cl a y 
y o u s h all r et ur n) ”. 3 2  I n t h e b a c k gr o u n d of t his a c c e nt u ati o n of cl a y as a m at eri al, 
it is n oti c e a bl e t h at t h e a ni m als, w hi c h w er e n ot c o nsi d er e d as c o u nt er p arts f or 
t h e h u m a n ( 2: 2 ו :0 נגד זר כ ע א  צ ־מ א ל ), w er e f as hi o n e d n ot fr o m cl a y, b ut fr o m t h e 
gr o u n d ( 2:1 ה :9 מ ד א ן־ה מ ). ftis a p pli es t o t h e fl or a as w ell, at l e ast t o t h e tr e es ( 2: 9: 
ץ ־ע ל כ ) w hi c h c o m e fr o m t h e gr o u n d (ה מ ד א ן־ה מ ). Th e gr o u n d t h us r e pr es e nts t h e 
c o m m o n cr e ati o n m ateri a t h at t h e h u m a n s h ar es wit h ot h er li vi n g b ei n gs, b ut 
fr o m w hi c h h e als o sli g htl y di ff ers (ה מ ד א ן־ה ר מ פ ע ).

Th e c o ntr ast of cl a y a n d br e at h of lif e a p p e ars i n t hr e e l ett ers of a P h o e ni -
ci a n cit y-st at e r ul er, A̔ m m u nīr a, a d dr ess e d t o P h ar a o h i n t h e l at e 2 n d mill e n ni -
u m B C E .3 3  I n E A 1 41,1 – 5, ̔A m m u nīr a c alls hi ms elf “ y o ur [s c. P h ar a o h’s] s er v a nt, 
a p ar u at y o ur f e et”  – w hi c h r e v e als a st er e ot y p e s elf- h u mili ati o n i n t h e c o nt e xt of 

C o nt e xt, N e w Yor k 2 01 3, 7 2; f or ם ד א ה  as a s e x u all y u n di ff er e nti at e d e art h cr e at ur e s e e alr e a d y 
P. T ri b l e , G od a n d t h e R h et ori c of S e x u alit y, P hil a d el p hi a 1 9 7 8, 8 0) c alls hi ms elf “ m a n” ( Th י  (א
n ot u ntil G e n  2: 2 3. N e v ert h el ess, J.  D a y , Fr o m Cr eati o n t o B a b el: St u di es i n G e n esis  1 –11 ( L H B/
O T S 5 9 2), L o n d o n 2 01 3, 3 2 – 3 3, cl ai ms t h at ם ד א ה  cl e arl y c a n n ot b e s e xl ess b ut “is c ert ai nl y a
m a n, t h o u g h wit h o n e m or e ri b t h a n s u bs e q u e ntl y! ”

3 0  Tr a nsl ati o n R H R. Th e r e n d eri n g of ר פ ע  t a k es t h e i m a g er y of fi g uri n e m a ki n g ( 2: 7 a) i nt o 
a c c o u nt: ר פ ע  “cl a y ” is h er e pri m ar y m ateri a , i n c o ntr ast t o pr o c ess e d p otti n g cl a y (יט ט ר// מ ח , 
Is a 41: 2 5; N a h  3:1 4; i n J o b  1 0: ר ,9 פ ע  is t h e dr y a g gr e g at e st at e of ר מ ח ). O n t h e misl e a di n g tr a ns-
l ati o n of ר פ ע  as ( p o w d er y) d ust, s e e M e y e r s , E v e, 71, w h o, h o w e v er, pl a c es t h e a gri c ult ur al i m-
a g er y i n t h e f or e gr o u n d ( b ef or e G e n  3: 2 3, t h e i m a g er y is h orti c ult ur al, R H R) a n d r e n d ers ר פ ע  b y 
“cl o ds” or “cl u m ps of l o os e s oil” br o k e n b y pl o wi n g or h o ei n g b ef or e cr o ps (si c) c o ul d b e gr o w n.

3 1  O n t h e ori gi ns of t h e d o u bl e o bj e ct i n G e n  2: 7 a s e e P.  J o ü o n/ T. M u r a o k a , A Gr a m m ar 
of Bi bli c al H e br e w ( S u b Bi 2 7), R o m e 2 0 0 6, §  1 2 5 v.

3 2  Cf. G e n  3:1 9 i n t h e S e pt u a gi nt: γ ῆ a n d t h e tr a nsl ati o n of ר פ ע  i n t h e Fr e n c h Bi bl e d e J ér u-
s al e m 1 9 7 3: “gl ais e” a n d i n t h e G er m a n L ut h er bi b el 1 9 8 4.1 9 9 9: “ Er d e”. Th e m otif of m a n m a d e 
fr o m cl a y/ eart h is att est e d i n M es o p ot a mi a n cr e ati o n m yt hs, s e e M.  C e c c a r e l l i, E n ki u n d 
Ni n m a h

˘
: Ei n e m yt his c h e Er z ä hl u n g i n s u m eris c h er S pr a c h e ( O R A 1 6), T ü bi n g e n 2 01 6, 7. 2 4 –

3 5. 6 2.1 5 9 –1 6 2 et p assi m ;  J. J. W.  Li s m a n , C os mo g o n y, Th e o g o n y a n d A nt hr o p o g e n y i n S u m e -
ri a n  Te xts  ( A O A T  4 0 9),  M ü nst er  2 01 3,  1 9 2 –1 9 4. 2 0 0 – 2 01. 2 0 5. 2 2 0 – 2 21  et  p assi m ;  U. S t ei n -
e r t , As pe kt e d es M e ns c hs ei ns i m Alt e n M es o p ot a mi e n: Ei n e St u di e z u P ers o n u n d I d e ntit ät 
i m 2. u n d 1. Jt. v. C hr. ( C M 4 4), L ei d e n/ B ost o n 2 01 2, 5 0 – 5 7. Si mil ar st ori es c o nt ai ni n g t h e 
s a m e m otif fr o m all o v er t h e w orl d ar e pr o b a bl y m er e “ pl a y b a c ks” of t h e bi bli c al a c c o u nt, s e e 
T.  H. G a s t e r , Myt h, L e g e n d, a n d C ust o m i n t h e Ol d Test a m e nt: A  C o m p ar at i v e St u d y, L o n-
d o n 1 9 6 9, 8 –1 9. 2 2; S.  T h o m p s o n , M otif-I n d e x of F ol k- Lit er at ur e: A Cl assi fi c at i o n of N arr a-
ti v e El e m e nts i n F ol kt al es, B all a ds, M yt hs, F a bl es, M e di a e v al R o m a n c es, E x e m pl a, F a bli a u x, 
J est- b o o ks an d L o c al L e g e n ds, v ol. 1, Bl o o mi n gt o n 1 9 5 5 –1 9 5 8, A1 2 41; J.  G. F r a z e r , F ol k- L or e 
i n t h e Ol d Test a m e nt: St u di es i n C o m p ar ati v e R eli gi o n, L e g e n d a n d L a w, v ol. 1, L o n d o n 1 91 9, 
6 – 9.1 2. 2 9.

3 3  E A 1 41 –1 4 3, A.  F. R ai n e y , Th e El- A m ar n a C orr es p o n d e n c e, 2 v ols, L ei d e n/ B ost o n 2 01 5.
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di pl o m ati c c orr es p o n d e n c e  –, w hil e “ br e at h of m y lif e ( š a-ri TI L. L A-i a) ” is, t o-
g et h er wit h “ m y l or d, m y s u n g o d, m y d eit y ”, o n e of t h e e pit h ets w hi c h t h e l o c al 
ki n g as cri b es t o P h ar a o h. Th e i m a g er y i n t his fi g ur e of s p e e c h is a b o ut t h e bi n ar y 
o p p ositi o n of i nf eri or a n d s u p eri or, of h u m a n a n d di vi n e.

ftis v er y o p p ositi o n is us e d i n G e n  2: 4 b – 3: 2 4 f or a n o nt ol o gi c al d e fi niti o n 
of t h e h u m a n n at ur e. ft e cl a y c o m p o n e nt of t h e gr o u n d ( ה מ ד א ן־ה מ ר  פ ע ), as a 
pri m ar y m ateri a  us e d f or t h e cr e ati o n of t h e h u m a n ( 2: 7 a α) is s u p pl e m e nt e d i n 
a s e c o n d st e p: t h e m o d ell e d “e art hl y ” h u m a n f or m b e c o m es t h e r e c e pt a cl e of 
br e at h a n d is t h us br o u g ht t o lif e ( 2: 7 a β. b). 3 4  A Th er t his i niti ali z ati o n of lif e b y 
t h e e n d o w m e nt of t h e h u m a n wit h br e at h, n eit h er t h e br e at hi n g of t h e a ni m als 
( 2:1 9) n or of W o m a n ( 2: 2 2) is e x pli citl y s et i n m oti o n.3 5  A c c or di n g t o G e n 2, lif e 
w as o nl y gi v e n o n c e.

I n c o ntr ast t o M es o p ot a mi a n a nt hr o p o g o n y, bl o o d as a n el e m e nt of lif e 3 6  d o es 
n ot pl a y a n y r ol e i n G e n  1 – 2.3 7  Th e bi bli c al c o m bi n ati o n of cl a y a n d br e at h, i n-
st e a d of cl a y a n d ( di vi n e) bl o o d/ fl es h, i n t h e cr e ati o n of t h e h u m a n c orr es p o n ds 
t o a c o n c e pt of p erf or m a n c e of t h e di vi n e i n t h e m e di u m of br e at h.3 8  I n t his 
m o d el, h o w e v er, Y h w h is o nl y o n e of t h e n a m es a m o n gst t h e L e v a nti n e r ef er -
e n c es t o t h e di vi n e, El, El o a h a n d Š a d d a y. 3 9

O n t h e fl es h as pri m ar y m ateri a  of W o m a n’s cr e ati o n s e e b el o w.

3 4  D a r b y , I nt er pr eti n g, 2 6 0 n. 6, cl ai ms t h at t h e us e of t h e t er m ר פ ע  “ dr y d ust” e v o k es t h e 
ass o ci ati o n of d e at h as t h e h u m a n’s d esti n y. I n t h e t e xt w orl d of G e n  2, h o w e v er, t h e c o m p o -
n e nts ר פ ע  a n d ה מ Th s“ ,נ u bstr at e” a n d “lif e”, ar e br o u g ht t o g et h er s o t h at t h e h u m a n c a n till t h e 
g ar d e n ( 2: 8, 1 5), a n d 3:1 4 – 2 0 is als o a b o ut lif e a n d r et ur ni n g t o t h e “s u bstr at e” ר פ ע , b ut n ot a b o ut 
d e at h; h o w e v er, s e e t h e l at er r e fl e cti o n o n gi vi n g a n d wit h dr a wi n g br e at h i n J o b  3 4:1 4 ( וח ר  a n d 
ה מ Th cf. Ps 1 ,(נ 0 4: 2 וח) 9 ר ).

3 5  C.  U e h li n g e r , E v a als “l e b e n di g es K u nst w er k”: Tr a diti o ns g es c hi c htli c h es z u G e n 2, 21 –
2 2( 2 3 – 2 4) u n d 3, 2 0, B N 4 3 (1 9 8 8) 9 0 – 9 9, h er e 9 8 – 9 9, cl ai ms wit h r ef er e n c e t o S u m eri a n l o v e 
s o n gs t h at E v a as a q u asi- di vi n e b ei n g w as, s o t o s p e a k, ali v e b y n at ur e. F or a ( q u asi-) di vi n e st at -
us of t h e w o m a n t h o u g h, t h er e is n o hi nt i n G e n  2; o n t h e li v eli n ess of W o m a n s e e b el o w VI.

3 6  C e c c a r e l li , E n ki, 7. 2 0. 2 4 – 3 5. 4 3; i bi d., 3 3: “ D er M e ns c h w ur d e a us L e h m ers c h a ff e n 
u n d ist d o c h l e b e n di g, d a i h m ei n g öttli c h es El e m e nt, d as Bl ut, i n n e w o h nt”; Li s m a n , C os-
m o g o n y, 2 0 5 – 2 0 6. 2 2 0 – 2 21; S t ei n e r t , As p e kt e, 5 0 – 5 7; cf. E n ū m a elîš  VI, 3 3. A c c or di n g t o t h e 
Atr a m h

˘
asīs E pic  (I, 2 0 8 – 2 3 0), t h e di vi n e mi n d (t

˙
ē m u ) a n d s pirit (et

˙
e m m u ) w er e tr a ns mitt e d wit h 

t h e di vi n e bl o o d ( a n d fl es h) t o t h e cr e at e d h u m a n, s e e S t ei n e r t , As p e kt e, 5 3 – 5 4. 3 2 4 – 3 2 8.
3 7  B ut s e e l at er G e n  4:1 0 –11; 9: 4; a n d e.  g., L e v  1 7:11 a n d D e ut 1 2: 2 3.
3 8  A c c or di n g t o t his c o n c e pt, t h e di vi n e br e at h ( ה מ Th bri (נ n gs lif e (יים ת ח מ Th G נ e n 2: 7, cf. 

Is a 4 2: 5) b ut it als o c o nstit ut es, as a n e x pr essi o n of G o d’s wr at h, a d e a dl y d a n g er ( ו פ וח א ת ר Thמ  נ
2  S a m  2 2:1 6 // Ps  1 8:1 6, cf. J o b 4: 9; Is a  3 0: 3 3).

3 9  J o b 4: 9; 3 2: 8; 3 3: 4; 3 7:1 0; t h es e r at h er l at e r ef er e n c es r e fl e ct n e v ert h el ess N ort h- West S e -
miti c di vi n e n a m es, s e e K. v a n d e r T o o r n/ B.  B e c ki n g/ P.  W. v a n d e r H o r s t  ( e ds.), Di cti o n-
ar y of D eiti es a n d D e m o ns i n t h e Bi bl e, L ei d e n 1 9 9 9, 2 7 4 b – 2 8 0 a ( W.  H err m a n n), 2 8 5 a – 2 8 8 a 
( D. P ar d e e), 7 4 9 b – 7 5 3 a ( E.  A. K n a uf ).
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V. … a n d G o d Cr e at e d W o m a n

והָ  ןֶ יהְ Thבִ 2 וַ 2 ׃  ftֶ נּהָ ְ ftַ ח Thרָ  Th Thרֹ  ְ Thסִ ָ יו וַ עְ תֹ לַ צִּ תַ מ ח Thחַ אַ Tִh Thןָ וַ יּיִ אָדָ ם וַ ָ ־ה לַ הָ ע תַּ רְ דֵּ מ יִם  ה לֹ והָ א פּלֵ יהְ יַּ 21 וַ

יַ  מָ צֲ עֵ םֶ מ צֶ םַ ע פּעַ ַ ת ה אָדָ ם ז אֹ ָ רֶ ה מ יּאֹ 2 וַ 3 ׃  אָדָ ם ָ ־ה לֶ ָ א הֶ אִ הָ ויַבְ שִּׁ אְ אָדָ ם ל ָ ִ ן־ה חַ מ קָ ־ל שׁרֶ עָ אֲ לֵ צַּ ־ה תֶ יִם א ה לֹ א
4 0 ׃ ת ־זּאֹ הָ חֳ קֻ שׁ ל יִ כּיִ מֵא הָ  שִּׁ ֵ א א קּרָ ת יִ זְ אֹ ִ י ל שׂרָ בּ שׂרָ מִ ָ וּב

21   A n d Y h w h G o d c a us e d a d e e p sl e e p t o f all u p o n t h e h u m a n, a n d h e sl e pt. A n d h e t o o k 
o n e of his si d es/ri bs a n d cl os e d o v er wit h fl es h i n pl a c e t h er e of. 2 2   A n d Y h w h G o d b uilt 
t h e si d e/ri b t h at h e h a d t a k e n fr o m t h e h u m a n i nt o a w o m a n. A n d h e br o u g ht h er t o t h e 
h u m a n. 2 3   A n d t h e h u m a n s ai d: This o n e, t his ti m e / b o n e of m y b o n es  / a n d fl es h of m y 
fl es h // Thi s o n e s h all b e c all e d W o m a n / f or fr o m M a n / w as t a k e n t his o n e. 4 1

Th e tr a diti o n al i nt er pr et ati o n of t h e “ b uil di n g” of W o m a n fr o m a n el e m e nt of 
b o n e t a k e n o ut fr o m t h e first h u m a n’s b o d y i n G e n  2: 21 b α ( יו ת ע ל צ ת מ ח ח א  (ויק
s e e ms t o fit t h e m ati c all y r at h er w ell wit h t h e p hr as e “ b o n e of m y b o n es” i n 2: 2 3 a 
י) מ צ ע ם מ צ H .(ע o w e v er, t his vi e w of t h e n arr at e d e v e nts c a n b e s cr uti ni z e d i n 
t hr e e r es p e cts: 1) t h e u ni q u e m ut ati o n of G o d fr o m a p ott er t o a “s ur g e o n”, 2) 
t h e u ni q u e u n d erst a n di n g of t h e bi bli c al H e br e w t er m ע ל צ  as “ri b” a n d 3) t h e 
u ni q u e us e of t h e H e br e w v er b נה ב  “t o b uil d” f or t h e di vi n e a ct of t h e cr e ati o n of 
a h u m a n b ei n g. 4 2

T o b e gi n wit h, t h e p hr as e “ b o n e of m y b o n es” ( G e n  2: 2 3 a) is a n i di o m at i c 
f or m ul a f or ki ns hi p t h at a p p e ars i n di ff er e nt c o nt e xts, s e e, f or e x a m pl e, L a b a n’s 
w or ds t o J a c o b: “ S ur el y y o u ar e m y b o n e a n d m y fl es h! ” 4 3  Th e r h yt h mi c d esi g n 
a n d p o eti c f or m of t h e e x cl a m ati o n “t his o n e, t his ti m e  / b o n e of m y b o n es  / a n d 
fl es h of m y fl es h ” 4 4  p oi nt t o a lit er ar y f or m ul a. It h as b e e n s u g g est e d t h at t his f or-
m ul a, t a k e n lit er all y b y t h e a ut h or of 2: 21 – 2 2, g a v e t h e i m p et us f or t h e i n v e nti o n 
of t h e ri b m o tif w hi c h is n ot k n o w n els e w h er e i n t h e A n ci e nt N e ar E ast.4 5  B ut 

4 0  H e br e w Te xt ( B H S), hi g hli g hts a d d e d b y t h e pr es e nt a ut h or.
4 1  Tr a nsl ati o n b y t h e a ut h or.
4 2  As disti n g uis h e d fr o m א ר ב  “t o bri n g o ut” (Li s m a n , C os m o g o n y, 2 0 6 – 2 0 7 n. 9 2 8) us e d f o r 

t h e pri m ar y a ct of cr e ati o n ( G e n 1 – נה ,(6 ב  “t o b uil d, c o nstr u ct” i n 2: 2 2 is us e d f or a s e c o n d a ct of 
cr e ati o n, ass o ci at e d t o a n e w m ateri a  ( 2: 21 b ר שׂ ב ) a n d a n e w c o n c e pt ( 2: 2 2 a ה שׁ א ), s e e b el o w VI.

4 3  G e n  2 9:1 4, cf. J u d g  9: 2 – 3, 2 S a m  5:1 a n d 1 9:1 3 –1 4. O n t h e k i ns hi p f or m ul a s e e C. W e s t -
e r m a n n , G e nesis ( B K), N e u kir c h e n- Vl u y n 4 1 9 9 9, 31 4 – 31 6, r ef erri n g t o W. R ei s e r , Di e Ver-
w a n dts c h a ftsf or m el i n G e n.  2: 2 3, Th Z (1 9 6 0) 1 – 4, h er e 4.

4 4  Th e p hr as e lit er all y c o nti n u es: “// t his o n e s h all b e c all e d W o m a n  / f or fr o m M an  / is t a k e n 
t his on e”.

4 5  J. C. G e r t z , Th e F or m ati o n of t h e Pri m e v al Hist or y, i n: C.  A. E v a n s/J . N.  L o h r / D. L. 
P e t e r s e n  ( e ds.), Th e B o o k of G e n esis: C o m p ositi o n, R e c e pti o n, a n d I nt er pr et ati o n ( V T. S 1 5 2), 
L ei d e n/ B ost o n 2 01 2, 1 0 7 –1 3 5, h er e 1 2 8, r ef erri n g t o K.  S c h mi d , Di e U nteil b ar k eit d er Weis h eit: 
Ü b erl e g u n g e n z ur s o g e n a n nt e n P ar a di es er z ä hl u n g G e n  2  f. u n d i hr er t h eol o gis c h e n Te n d e n z, 
Z A W 11 4 ( 2 0 0 2) 21 – 3 9, h er e 2 5 n.  2 9, a n d E.  B l u m , V o n G ott es u n mitt el b ar k eit z u G ott ä h nli c h-
k eit:  Ü b erl e g u n g e n  z ur  t h e ol o gis c h e n  A nt hr o p ol o gi e  d er  P ar a di es er z ä hl u n g,  i n:  G.  E b e -
r h a r d t / K. Li e s s  ( e ds.), Gott es N ä h e i m Alt e n Test a m e nt ( S B S 2 0 2), St utt g art 2 0 0 4, 9 – 2 9, h er e 
1 2. Th e ki ns hi p f or m ul a h as b e e n lit er all y t a k e n as w ell b y Z. Z e vi t, Wa s E v e M a d e fr o m A d a m’s 
Ri b  – or His B a c ul u m?, B A R 41 ( 2 01 5) 3 2 – 3 5; I d e m, W h at R e all y H a p p e n e d i n t h e G ar d e n of
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t his r e d a cti o n/lit er ar y- hist ori c al t h esis t o o c a n n ot e x pl ai n w h y a ri b, of all b o n es, 
s h o ul d h a v e b e e n i n v ol v e d i n t h e “ b uil di n g” of W o m a n. 4 6

We c o m e b a c k t o t h e st or y’s first n arr at e d e v e nt t o b e s cr uti ni z e d, t h e m u -
t ati o n of G o d- p ott er t o G o d-s ur g e o n. Th e i d e a t h at W o m a n w as m a d e fr o m a 
b o n e g o es b a c k t o t h e S e pt u a gi nt. It is n ot pri m aril y a b o ut t h e r e n d eri n g of ע ל צ  
b y π λ ε υ ρ ά “si d e, ri b”, b ut a b o ut t h e Gr e e k tr a nsl ati o n of t h e H e br e w v er b- pr e -
p ositi o n c o m bi n ati o n ן ח מ ק t“ ל o t a k e fr o m” i n or d er t o e x pr ess t h e i d e a of t h e 
pr o v e n a n c e of π λ ε υ ρ ά/ γ υ ν ή ( 2: 2 2, 2 3):

21  κ αὶ ἐ π έ β α λ ε ν ὁ θ ε ὸ ς ἔ κ σ τ α σι ν ἐ πὶ τ ὸ ν Ἀ δ ά μ, κ αὶ ὕ π ν ω σ ε ν· κ αὶ ἔ λ α β ε ν μί α ν τ ῶ ν π λ ε υ ρ ῶ ν 
α ὐ τ ο ῦ κ αὶ ἀ ν ε π λ ή ρ ω σ ε ν σ ά ρ κ α ἀ ν τ ᾿ α ὐ τ ῆ ς. 2 2  κ αὶ ᾠ κ ο δ ό μ η σ ε ν κ ύ ρι ο ς ὁ θ ε ὸ ς τ ὴ ν π λ ε υ ρ ά ν, 
ἣ ν ἔ λ α β ε ν ἀ π ὸ  τ ο ῦ Ἀ δ ά μ, εἰ ς γ υ ν αῖ κ α, κ αὶ ἤ γ α γ ε ν α ὐ τ ὴ ν π ρ ὸ ς τ ὸ ν Ἀ δ ά μ. 2 3  κ αὶ εἶ π ε ν Ἀ δ ά μ 
Τ ο ῦ τ ο ν ῦ ν ὀ σ τ ο ῦ ν ἐ κ τ ῶ ν ὀ σ τ έ ω ν μ ο υ κ αὶ σ ὰ ρ ξ ἐ κ τ ῆ ς σ α ρ κ ό ς μ ο υ α ὕ τ η κ λ η θ ή σ ε τ αι γ υ ν ή, 
ὅ τι ἐ κ τ ο ῦ ἀ ν δ ρ ὸ ς α ὐ τ ῆ ς ἐ λ ή μ φ θ η. 4 7

21   A n d G o d c ast a tr a n c e u p o n A d a m, a n d h e sl e pt, a n d h e t o o k o n e of his ri bs a n d fill e d u p 
fl es h i n its pl a c e. 2 2   A n d t h e ri b t h at h e h a d t a k e n fr o m A d a m t h e L or d G o d f as hi o n e d i nt o 
a w o m a n a n d br o u g ht h er t o A d a m. 2 3   A n d A d a m s ai d, “ ftis n o w is b o n e of m y b o n es a n d 
fl es h of m y fl es h; t his o n e s h all b e c all e d W o m a n, f or o ut of  h er h us b a n d s h e w as t a k e n.”4 8

W hil e t h e gr a m m ati c al-s y nt a cti c c o nstr u cti o n ἣ ν ἔ λ α β ε ν ἀ π ὸ i n v.  2 2 a c orr e -
s p on ds t o t h e H e br e w ן־ ח מ ק ftר ל א  “ w hi c h h e h a d t a k e n fr o m”, t h e s a m e v er b-
pr e p ositi o n c o m bi n ati o n ן ח מ ק i ל n v. 2 3 b is h ar m o ni z e d i n t h e S e pt u a gi nt wit h 
t h e n o mi n al- cl a us e w or di n g of t h e ki ns hi p f or m ul a ( … ἐ κ τ ῶ ν ὀ σ τ έ ω ν μ ο υ … ἐ κ 
τ ῆ ς σ α ρ κ ό ς μ ο υ … ἐ κ τ ο ῦ ἀ ν δ ρ ὸ ς α ὐ τ ῆ ς ἐ λ ή μ φ θ η). 4 9  Th e Gr e e k t e xt str ess es, o n 
t h e o n e h a n d, t h e ti es b et w e e n t h e s e x es i n t er ms of a p oss essi v e r el ati o n: W o m a n 
w as n ot, as i n t h e H e br e w v ersi o n of 2: 2 3 b, t a k e n fr o m M a n  (Th י א b (מ ut o ut of 
h er h us b a n d  ( ἐ κ τ ο ῦ ἀ ν δ ρ ὸ ς α ὐ τ ῆ ς).5 0  O n t h e ot h er h a n d, t h e c h oi c e of t h e pr e-
p ositi o n ἐ κ ( v.  2 3 b) i nst e a d of ἀ π ὸ ( v.  2 2 a), pr o b a b l y f or r e as o ns of v ers e-i nt er n al 
c o h er e n c e, 5 1  c o nstit ut es t h e s m all b ut cr u ci al di ff er e n c e i n t h e w or di n g w hi c h 

E d e n?, N e w H a v e n/ L o n d o n 2 01 3, 7 5 – 8 4, w h o s u g g ests t h e r e m o v al n ot of a ri b fr o m t h e h u -
m a n’s b o d y b ut of t h e b a c ul u m (t h e o nl y b o n e, c o m p ar e d t o a ni m als, missi n g i n t h e m al e b o d y).

4 6  Th e a d v o c at es of t h e t h e or y t h at t h e ri b m otif i n 2: 21 b – 2 2 a w as s p u n o ut of t h e lit er all y 
t a k e n ki nshi p f or m ul a i n 2: 2 3 a (s e e a b o v e n.  4 5) l e a v e e ntir el y asi d e t h e p art “ fl es h of m y fl es h”. 
H o w e v er, C ass ut o’s cl ai m t h at G o d “t o o k t o g et h er wit h t h e b o n e als o t h e fl es h att a c h e d t o it” 
fi n ds n o cl u e t o t h e t e xt ( U.  C a s s u t o , A C o m m e nt ar y o n t h e B o o k of G e n esis, J er us al e m 1 9 7 8, 
1 3 4).

4 7  G ötti n g e n  S e pt u a gi nt a,  v ol.  1  G e n esis  ( L X X G -G E N),  b y  J.  W.  We v ers,  G ö tti n g e n  
1 9 7 4. 2 0 0 8 ( O a k Tr e e S o Th w ar e 2 01 0, Versi o n 1. 4), hi g hli g hts a d d e d b y t h e pr es e nt a ut h or.

4 8  A.  Pi e t e r s m a / B. G. W ri g h t  ( e d.), A  N e w E n glis h Tr a nsl ati o n of t h e S e pt u a gi nt a n d t h e 
Ot h er Gr e e k Tr a nsl ati o ns Tr a diti o n all y I n cl u d e d U n d er Th at Titl e, N e w Yor k/ O xf or d 2 0 0 7, 7.

4 9  Cf. G e n  2 9:1 4 L X X .
5 0  “ … f or o ut of h er h us b a n d s h e w as t a k e n” ( Pi e t e r s m a / Wri g h t , S e ptu a gi nt, 7). B ut cf. 

… os e x ossi b us m eis et c ar o d e c ar n e m e a  … d e vir o s u m pt a est  ( Bi bli a S a cr a I u xt a V ul g at a m Ver-
si o n e m, 5t h r e v. e d., b y R o g er Gr ys o n, 2 0 0 7).

5 1  Th e Gr e e k t e xt wit n ess es att est t h e disti n cti o n b et w e e n ἐ κ ( v.  2 3 b) a n d ἀ π ὸ ( v.  2 2 a) c o n -
sist e ntl y (t h e pr e p ositi o ns t h er ef or e d o n ot s e e m t o b e e x c h a n g e a bl e); t h e o nl y e x c e pti o n is 
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m o v es t h e i nt er pr et ati o n fr o m “si d e” t o “ri b”, b e c a us e n ot a si d e, b ut o nl y a ri b 
c a n b e t a k e n o ut . This i nt er pr et ati o n h as b e e n a d o pt e d al m ost c o m pl et el y i n t h e 
r e c e pti o n hist or y of G e n 2: 21 – 2 3. 5 2

Wit h t his vi e w, t w o disti n ct m o d es of cr e ati o n h a v e b e e n est a blis h e d b y t h e 
r e a d ers of G e n 2: t h e di vi n e p ott er, w h o m o d ell e d ( ר יצ ) t h e h u m a n a n d t h e a ni-
m als, a cts o nl y t w o v ers es l at er as a pl asti c s ur g e o n as h e r e m o v es a ri b fr o m t h e 
h u m a n a n d “ b uil ds” W o m a n o ut of it ( G e n  2: 7, 1 9, 21 – 2 2). C ert ai nl y, m et a p h ors 
c a n b e m er g e d, f or e x a m pl e i n Ps  2 3, w h er e Y h w h is first a d dr ess e d as a s h e p h er d 
( v. 1 – 4) a n d t h e n as a h ost ( v. 5 – 6), b ut ar e w e r e all y c o nfr o nt e d wit h a mi x e d 
m et a p h or i n t h e st or y of W o m a n’s cr e ati o n?

ftis p oi nt of o ur ar g u m e nt ati o n c o n c er ns t h e u ni q u e u n d erst a n di n g of t h e 
bi bli c al H e br e w t er m ע ל צ  as “ri b”. I n t h e H e br e w Bi bl e, t h e t er m ע ל צ  r ef ers t o a 
l at er al el e m e nt of a n o bj e ct wit h a c ert ai n e xt e nsi o n: it c a n b e a si d e of t h e t a b er-
n a cl e, of t h e ar k or of a n alt ar, a b o ar d, pl a n k, b e a m, d o or l e af, a n d als o t h e sl o p e 
of a m o u nt ai n. 5 3  ft e H e br e w w or d is o b vi o usl y a t e c h ni c al t er m b el o n gi n g t o 
t h e fi el d of ar c hit e ct ur e, a n d it is o nl y i n G e n 2: 21 – 2 2 t h at ע ל צ  is s u p p os e d, a c-
c or di n g t o t h e tr a diti o n al i nt er pr et ati o n, 5 4  t o d e n ot e a s p e ci fi c b o n e of a h u m a n 
b ei n g. 5 5

S y m m a c h us: ο τι α π ο α ν δ ρ ο ς ε λ η μ φ θ η ( 2 3 b) w h o pr o b a bl y s q u ar es t h e us e of t h e pr e p ositi o n 
i n v. 2 3 b wit h t h e o n e i n v.  2 2 a, A.  E. B r o o k e / N. M c L e a n , Th e Ol d Test a m e nt i n Gr e e k, C a m-
bri d g e 1 9 0 6, 6.

5 2  B ut s e e t h e u n d erst a n di n g of ע ל צ  as “si d e” i n G e n R VIII,1 ( a n d X VII, 6 – 7), B. L.  Vi s o t z -
k y , G e n esis i n R a b bi ni c I nt er pr et ati o n, i n: E v a n s/ L o h r/ P e t e r s o n , Th e B o o k of G e n esis, 5 7 9 –
6 0 6, h er e 5 8 7 (t h e a n dr o g y n o us A d a m is s a w e d i n t w o), a n d b y P hi l o , Q u esti o ns o n G e n esis, 
tr a nsl. b y R. M ar c us, L o e b Cl assi c al Li br ar y 3 8 0, C a m bri d g e 1 9 5 3, I, 2 5 ( w o m a n is a h alf-s e cti o n 
of m a n).  – Th e C hristi a n i c o n o gr a p hi c al r e c e pti o n of G e n  2: 21 – 2 2 r e fl e cts as w ell t h e di ff er e n c e 
b et w e e n “ri b” a n d “si d e”; s e e f or e x a m pl e t h e m os ai c i n t h e C a p p ell a P al ati n a, P al er m o ( mi d 1 2t h 
c e nt.), w h er e G o d l ets E v e c o m e o ut fr o m A d a m’s si d e ( t ulit E v a m d e c ostis ei us) a n d t h e m o-
s ai c i n t h e B asili c a di S a n M ar c o, Ve ni c e ( e arl y 1 3t h c e nt.), w h er e G o d is t a ki n g o ut a ri b fr o m 
A d a m’s c h est ( t ulit u n a m d e c ostis ei us).

5 3  D C H, v ol. VII, 1 2 6; cf. U g. s
˙
l̔  “ri b pi e c e of a ni m al” ( A.  J. Mi li t a r e v / L. E. K o g a n, S e -

miti c Et y m ol o gi c al Di cti o n ar y, V ol.  I [ A O A T 2 7 8], M ü nst er 2 0 0 0, 2 4 3 – 2 4 4); A k k. s
˙
ēl u, s

˙
ell u  

“si d e”, “si d e of c h est”, “ri b” ( of a ni m als; f or h u m a ns v er y r ar e a n d o nl y i n Pl ur al, C A D, v ol. 1 6, 
1 2 5 –1 2 6).

5 4  A p art fr o m t h e R a b bi ni c a n d K a b b alisti c r e a di n g of t h e cr e ati o n of W o m a n ( M.  A.  S w e e -
n e y , G e n esis i n t h e C o nt e xt of J e wis h Th o u g ht, i n: E v a n s/ L o h r/ P e t e r s e n , Th e B o o k of G e n e-
sis, 6 5 7 – 6 8 2, h er e 6 6 5: “a g e n d er di ff er e nti ati o n of t h e pri m al h u m a n b ei n g”; s e e a b o v e n.  5 0), 
t h e u n d erst a n di n g of ע ל צ  as “si d e” i n G e n 2 is r ar e ( F.  S c h w a l l y , Di e bi blis c h e n S c h ö pf u n gs-
b eri c ht e [ A R W 9], L ei p zi g 1 9 0 6, 1 7 5 [r ef erri n g t o Pl at o a n d R as hi]; M e y e r s , E v e, 7 4 – 7 6 [r ef er-
ri n g t o G e n R a n d P hil o]); K o r p e l/ d e M o o r , A d a m, 1 2 6.1 31 [r ef erri n g u n c o m m e nt e d t o A. L a 
C o c q u e , Th e Tri al of I n n o c e n c e: A d a m, E v e a n d t h e Ya h wist, E u g e n e 2 0 0 6, 11 7 –1 3 0, w h o i n 
t ur n r ef ers t o R as hi a n d t h e J e wis h Tr a diti o n [1 2 0]); all t h es e i nt er pr et ati o ns h a v e t o d e al wit h 
t h e q u esti o n of a n dr o g y n y.

5 5  W e s t e r m a n n ,  G e n esis,  31 3,  r ef ers  t o  t h e  J eri c h o  h e a ds  f as hi o n e d  b y  cl a y  o n  b o n e  
( R. A mi r a n , M yt hs of Cr e ati o n of M a n a n d t h e J eri c h o St at u es, B A S O R 1 6 7 [1 9 6 2] 2 3 – 2 5), ar-
g ui n g t h at artists at t h at ti m e c o ul d us e b o n e f or t h eir art w or ks; cf. U e h li n g e r , E v a, 9 0 – 9 9, 
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T o u n d erst a n d t h e di vi n e m a ni p ul ati o n ass o ci at e d wit h ע ל צ  i n t h e H e br e w 
t e xt of t h e cr e ati o n st or y of W o m a n, t w o p oi nts ar e t o b e d e fi n e d: a) t h e e xte nt 
of t h e te xt s e g m e nt i n w hi c h t h e st or y is b uilt u p a n d cl os e d a n d b) t h e k e y w or d 
ar o u n d w hi c h t h e st or y is c o nstr u ct e d.

a)  Th e st or y d e v el o ps fr o m Y h w h G o d’s d e cisi o n i n 2:1 8 t o pr o vi d e t o t h e
h u m a n w h o is “ o n his o w n” ( ו ד ב a c (ל o m p a ni o n “as his c o u nt er p art” (ו נגד 5(כ 6  a n d 
it h as t w o o ut c o m es: a st or y-i nt er n al p o p ul ar et y m ol o g y ( v. 2 3 b) a n d a m et a c o m -
m u ni c ati v e eti ol o gi c al r e m ar k ( v.  2 4). ft e p o p ul ar et y m ol o g y 5 7 ה  שּׁ א -ft י s א p e ci-
fi es t h e c orr es p o n d e n c e of t h e di vi n el y c o n c ei v e d c o u nt er p art ה שּׁ א  ( v. 2 2), a n d 
t h e eti ol o gi c al r e m ar k, i ntr o d u c e d b y ן ־כ ל a ,ע ct u ali z es t h e st or y fr o m a st or y- e x-
t er n al, e x cl usi v el y a n dr o c e ntri c p oi nt of vi e w b y m e nti o ni n g e v er y m a n’s f at h er, 
m ot h er a n d wif e a n d a d di n g a g e n er al e x pl a n ati o n of t h e (f at al) 5 8  s e x u al attr a c-
ti o n of W o m a n t o M a n.

b) I n t h e c or e s e g m e nt 2:1 8 – 2 3, t h e a d v er bi al ו נגד as his c“ כ o u nt er p art” r e a p-
p e ars a g ai n a Th er v.  1 8 i n t h e s h ort f ail ur e r e p ort ( v. 2 ו ,0 נגד זר כ ע א  צ מ א  ל ) w hi c h 
tri g g ers t h e di vi n e m a ni p ul ati o n ass o ci at e d wit h ע ל צ  ( v. 21 – 2 2), t h at r es ults i n 
t h e i di o m ati c p hr as e d e cl ari n g ki ns hi p ( v. 2 3 a) a n d is c o m pl et e d b y t h e f ol k et y -
m ol o g y ( v.  2 3 b) w hi c h c o n fir ms b y n a m e assi g n m e nt ( א ר ק , cf. v v. 1 9, 2 0 a) t h e 
c orr es p o n d e n c e  of ה  שּׁ א  wit h  Th י .א  It  s e e ms  o b vi o us  t h at  G e n 2:1 8 – 2 3  is  c o n -
str u ct e d ar o u n d t h e c o ntr asti n g a d v er bi als ו נגד a כ n d ו ד ב w ,ל hi c h b ot h d et er-
mi n e, as a n a d v er bi al p hr as e, t h e r el ati o n al st at e of t h e h u m a n. Th e p oi nt of r ef -
er e n c e of b ot h s u ffi x es i n t h e 3r d p ers o n m as c uli n e si n g ul ar ( ו ד ב ו ,ל נגד is t (כ h e 
h u m a n.

w h o p oi nts t o M es o p ot a mi a n b o n e st at u ett es as pi e c es of art; b ut t h at t h e m a ki n g of “s o m et hi n g 
a est h eti c all y pl e asi n g” ( A.  S c h ü l e , Th e ol o g y fr o m t h e B e gi n ni n g: Ess a ys o n t h e Pri m e v al His-
t or y a n d Its C a n o ni c al C o nt e xt [ F A T 11 3], T ü bi n g e n 2 01 7, 4 2) r e all y hits t h e st or y’s pl ot is m or e 
t h a n d o u btf ul! F or t h e u n d erst a n di n g of ה שּׁ א / E v e i n 2, 21 – 2 3; 3, 2 0 W e s t e r m a n n , G e n esis, 31 4, 
r eli es o n t h e i d e a of t h e a d o pti o n of a S u m eri a n p o p ul ar et y m ol o g y ( TI “ri b”  / TI[ L] “t o m a k e 
ali v e” i n “ E n ki a n d Ni n h

˘
urs a g”), pr es u p p os es a l ost S u m eri a n ori gi n al of G e n  2 – 3 a n d cl ai ms 

t h e err o n e o us r e a di n g of s e v er al c u n eif or m si g ns, s e e J. F e l d m a n n , P ar a di es u n d S ü n d e n-
f all, M ü nst er 1 91 3, 2 41 – 2 4 4; K. O b e r h u b e r , “ E v a, a us A d a ms ‘ Ri p p e’ g e n o m m e n – M utt er d es 
L e b e ns”: N o c h m als z u G e n esis  2, 21 – 2 3 u n d 3, 2 0, i n: W.  M ei d  et al. ( e ds.), St u di e n z ur N a m e n -
k u n d e u n d S pr a c h g e o gr a p hi e. F ests c hri Th f ür K arl Fi nst er w al d er z u m 7 0. G e b urtst a g (I B K W 
1 6), I n ns br u c k 1 9 71, 4 5 7 – 4 6 0.

5 6  Th e s e m a nti c v al u e of זר ע  “ h el p er” is n ot p erti n e nt i n G e n 2:1 8 – 2 3, t h e c o ntr ast b uilt u p 
b et w e e n ו ד ב “ ל o n his o w n” a n d ו נגד as his c“ כ o u nt er p art” is d et er mi n e d n ot b y assist a n c e b ut b y 
c orr es p o n d e n c e. I n t his c o nt e xt, a s uit a bl e tr a nsl ati o n of זר ע  w o ul d b e “c o m p a ni o n”.

5 7  Et y m ol o gi c all y,  Th י g א o es b a c k t o West S e miti c ̓ īš a n d ה שּׁ א  t o S e miti c ̓ a nt
˙
at u (s e e G es1 8).

5 8  B y c o m pl eti n g t h e s e ns e of “ fl es h” ( ר יּ ב ) i n t h e ki ns hi p f or m ul a i n v. 2 3 a wit h a n e w s y m -
b oli c m e a ni n g, v.  2 4 a d ds all usi o ns t h at g o f ar b e y o n d t h e st or y i n G e n  2: b ot h t h e a b a n d o n m e nt 
of t h e p ar e nts ( cf. E x o d  2 0:1 2) a n d t h e v er b ק ב ד  “t o cli n g” ( cf. G e n 3 4: 3) i m pl y n e g ati v e c o n n ot a -
ti o ns; ר אָ ב  “ fl es h” is i n G e n 6 – 7 a k e y t er m f or cr e at ur es t o b e d estr o y e d.
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I n G e n 2:1 8 – 2 3, Y h w h G o d is t h us i n s e ar c h of a c orr es p o n di n g c o u nt er p art 5 9  
of t h e fi g uri n e w hi c h h e h a d m o d ell e d b y h a n d a n d br o u g ht t o lif e ( 2: 7 a). A  c o u n -
t er p art is n ot a d u pli c at e, as it o nl y c orr es p o n ds i n s o m e r es p e cts t o t h e pr ot o-
t y p e. Vv. 1 9, 2 0 a s e e m t o d e fi n e a crit eri o n of t h e c orr es p o n d e n c e G o d is l o o ki n g 
f or: t he n a mi n g of t h e r e q u est e d b ei n g b y t h e h u m a n as a n a ct i n w hi c h t h e c or -
r es p o n d e n c e its elf b e c o m es e vi d e nt ( v.  2 3). Th e first, u ns u c c es sf ul att e m pt t o fi n d 
s u c h a c o u nt er p art ( v v. 1 9 – 2 0) r e m ai ns wit hi n t h e fr a m e w or k of t h e p ott er- cr e-
at or p ar a di g m. As p oi nt e d o ut a b o v e, t h e s u d d e n m ut ati o n of Y h w h G o d fr o m a 
p ott er t o a “ sur g e o n” i n t h e tr a diti o n al u n d erst a n di n g of t h e w or d ע ל צ  i n 2: 21 – 2 2 
is p hil ol o gi c all y b as e d o n t h e Gr e e k t e xt a n d h as t h e m ati c all y b e e n e x pl ai n e d b y 
a lit er al u n d erst a n di n g of t h e ki ns hi p f or m ul a ( 2: 2 3 a). A n i n di c at or, i n t h e H e -
br e w t e xt its elf, of a s wit c h of i m a g er y c o ul d b e t h e m e nti o n of a n e w m ateri a , 
fl es h ( 2: 21 b), w hi c h, n e v ert h el ess, d o es n ot c o ntr a di ct t h e p ott er- cr e at or p ar a -
di g ms s u c h as f or e x a m pl e i n t h e A k k a di a n Atr a m h asīs m yt h, i n w hi c h t h e g o d -
d ess Ni n-t u, i n h er v ari o us f or ms of a p p e ar a n c e, B el et-ili/ M a mi/ Ar ur u, mi x e d 
cl a y wit h di vi n e fl es h, bl o o d a n d s ali v a as t h e r a w m at eri al f or t h e cr e ati o n of 
m a n ki n d. 6 0

H er e a ft er it s h all b e ass u m e d t h at t h e a ut h or of t h e H e br e w t e xt r et ai n e d 
t h e p ott er’s m et a p h or ( cf. 2: 6 – 7, 1 9) a n d t h us r eli e d o n a p ott er’s pr a cti c e w h e n 
h e e x pl ai n e d t h e pr o c ess of t a ki n g t h e i m pr essi o n of o n e of t h e h u m a n’s si d es 
ות) ע ל צ ), est a blis hi n g a fl es h- e q ui v al e nt (נה ת ח ת ) f or t h e si d e t a k e n a n d pr o c essi n g 
it i nt o W o m a n ( v v. 21 b, 2 2 a). B as e d o n t his h er m e n e uti c ass u m pti o n, t h e st or y 
will b e r et ol d. As a p art of t his r et elli n g, t h e u ni q u e us e of t h e H e br e w v er b נה ב  
“t o b uil d” will als o b e e x pl ai n e d.

VI. A  N e w R e a di n g of t h e St or y of t h e Cr e ati o n of W o m a n

ft e b asi c i d e a t o st art fr o m is t h at a p ott er w h o w a nts t o cr e at e a fi g uri n e w hi c h 
s h o ul d c orr es p o n d t o a h a n d- m o d ell e d pr ot ot y p e first m a k es a m ol d of t h at pr o -
t ot y p e ( Fi g. 3 – 4).6 1

Th e m a n uf a ct ur e of a u ni v al v e cl a y m ol d is a si m pl e i m pr essi o n of a n e xisti n g 
fi g uri n e, t h e pr ot ot y p e. Th e m a ki n g a n d us e of a m ol d ar e a pr o c e d ur e i n t hr e e 
st e ps:

5 9  J. B l e n ki n s o p p ,  Tr e as ures  Ol d  a n d  N e w:  Ess a ys  i n  t h e  Th e ol o g y  of  t h e  P e nt at e u c h,  
Gr a n d R a pi ds 2 0 0 4, 9 5, c alls it a ki n d of mirr or i m a g e of t h e h u m a n.

6 0  Atr a m h asīs  I, 1 9 0 – 2 4 7, cf. Li s m a n , C os m o g o n y, 1 9 2 –1 9 4. 2 0 5 – 2 0 6 a n d a b o v e n. 3 6.
6 1  O n t h e pr o c ess of m ol di n g s e e B a r r e l e t , Fi g uri n es, 41 – 4 4 a n d A. M u l l e r  ( e d.), L e 

m o ul a g e e n t err e c uit e d a ns l’ A nti q uit é: Cr é ati o n et pr o d u cti o n d éri v é e, f a bri c ati o n et di ff usi o n, 
Lill e 1 9 9 7.
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1) Ta ki n g a n i m pr essi o n of o n e of t h e si d es of t h e pr ot ot y p e 6 2

2) Cl osi n g t h e n e g ati v e of t h e i m pr ess e d si d e wit h cl a y
3) R e m o vi n g t h e p ositi v e cl a y c ast fr o m t h e m ol d a n d fi nis hi n g d et ails b y h a n d.

Th e i niti al i m pr essi o n (1) is o bt ai n e d b y pr essi n g a sl a b of m oist cl a y o v er o n e of 
t h e si d es of t h e pr ot ot y p e. ftis m a ni p ul ati o n will cr e at e a n e g ati v e s h a p e of t h e 
i m pr ess e d si d e of t h e pr ot ot y p e i n t h e sl a b.6 3  O n c e dri e d or fir e d, t his i m pr ess e d 
c a vit y w hi c h mirr ors t h e ori gi n al i n t h e n e g ati v e ( Fi g. 5 – 6) s er v es as a m ol d t o 
cr e at e p ositi v e c asts, i.  e., i d e nti c al r e pli c as of t h e pr ot ot y p e.

6 2  I n t h e r e al w orl d, b et w e e n st e p 1 a n d 2, at l e ast a dr yi n g t er m, b ett er a firi n g t er m, w o ul d 
b e a d d e d. ft e si d e c h os e n t o pr o d u c e a n i m pr essi o n is n or m all y t h e fr o nt si d e, s e e a b o v e fi g. 3.

6 3  A r ar e e x a m pl e of a pr ot ot y p e pr es er v e d t o g et h er wit h t w o of its m ol ds is t h e s o- c all e d 
S u n G o d Ta bl et ( 9t h c e nt. B C E ; B M 91 0 0 0, Britis h M us e u m, c oll e cti o n o nli n e). It w as f o u n d i n 
a n e art h e n w ar e b o x w hi c h c o nt ai n e d, al o n g wit h t h e ori gi n al, t w o i m pr essi o ns/ cl a y m ol ds ( B M 
91 0 01, B M 91 0 0 2) of t h e s c ul pt ur e d b as-r eli ef dis pl a y e d o n t h e u p p er p art of t h e t a bl et. Th e i n-
s cri pti o n o n t h e b a c k of o n e of t h e m ol ds, B M 91 0 0 2, i d e nti fi es it as a “ d u pli c at e  / c o p y  / i m pr es-
si o n” ( A k k. g a b ar û , C A D v ol. 5 G, 2 – 3 a), s e e B a r r e l e t, Fi g uri n es, 3 9 – 4 0 wit h Fi g. 11.
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T o cr e at e a p ositi v e c ast ( 2) fr o m s u c h a m ol d, t h e p ott er will fill t h e m ol d’s c a vit y 
b y pr essi n g m oist cl a y i nt o it a n d cl osi n g o v er t h e b a c k wit h m or e cl a y ( Fi g. 7).

A Th er h a vi n g t a k e n o ut ( 3) t h e c ast fr o m t h e m ol d, t h e p ott er h as a r e pli c a of 
o n e of t h e pr ot ot y p e’s si d es i n his h a n d ( Fi g. 8 – 9.1 0). B ef or e firi n g, h e c a n fi n-
is h t h e c ast, f or e x a m pl e b y s m o ot h e ni n g t h e s urf a c e a n d c o m pl eti n g c ert ai n r e-
q uir e d d et ails (s h a p e, a est h eti c r e fi n e m e nt, a d or n m e nt et c.).

ftis pr o c e d ur e i n t hr e e st e ps t h at m a k es a cl a y m ol d t o pr o d u c e a r e pli-
c a of a n e xisti n g pr ot ot y p e c orr es p o n ds a p pr o xi m at el y t o t h e t hr e e st e ps i n 
G e n  2: 21 b – 2 2 a, i n w hi c h Y h w h G o d is o c c u pi e d, i n t h e pr o p er s e ns e, wit h t h e 
s h a p e, t h e m ateri a  a n d t h e c o n c e pt ( W o m a n) of t h e s e c o n d p h as e6 4  of t h e cr e a-
ti o n of m a n ki n d. ftis di vi n e a ct c a n b e r e a d i n t er ms of a m ol di n g pr o c ess:

21 a   A n d Y h w h G o d c a us e d a d e e p sl e e p t o f all u p o n t h e h u m a n, a n d h e sl e pt.
1) 21 b  A n d h e t o o k ( ח ויק ) o n e of his si d es
2) a n d cl os e d o v er ( גר ויס ) wit h fl es h i n pl a c e t h er e of.
3) 2 2 a  A n d Y h w h G o d b uilt ( ן th (ויב e si d e t h at h e h a d t a k e n fr o m t h e h u m a n i nt o a
w o m a n.

2 2 b   A n d h e br o u g ht h er t o t h e h u m a n. 2 3   A n d t h e h u m a n s ai d:
This o n e, t his ti m e  / b o n e of m y b o n es  / a n d fl es h of m y fl es h //
Thi s on e s h all b e c all e d Wo m a n  / f or fr o m M a n / w as t a k e n t his o n e.

Th e p ro c ess i m a gi n e d i n G e n  2: 21 b – 2 2 a is t o b e c o m m e nt e d as f oll o ws:
(1) “ A nd h e t o o k o n e of his si d es” ( יו ת ע ל צ מ ת ח א ח Th .(ויק e m a ni p ul ati o n of 

Y h w h G o d, t h e p ott er, w h e n o bt ai ni n g t h e i m pr essi o n i n n e g ati v e of o n e of t h e 
si d es of t h e i m m o bili z e d h u m a n is n ot e x pl ai n e d, b ut o nl y s u m m ari z e d b y t h e 
t e c h ni c al s h ort c ut “t a ki n g a si d e”. As t h e h u m a n h a d b e e n m o d ell e d i n t h e r o u n d 

6 4  O n a si mil ar t w o- p h as e cr e ati o n of m a n ki n d i n t h e Atr a m h asīs E pic , first of a h u m a n pr o-
t ot y p e (fr o m a mi xt ur e of cl a y, bl o o d a n d fl es h of t h e sl a u g ht er e d g o d A w-il u) a n d t h e n of g e n-
d er e d h u m a n b ei n gs (fr o m cl a y o nl y), s e e U.  S t ei n e r t, Cr e at e d t o Bl e e d: Bl o o d, W o m e n’s B o-
di es a n d G e n d er i n A n ci e nt M es o p ot a mi a n M e di ci n e (f ort h c o mi n g; m a n y t h a n ks t o t h e a ut h or 
f or g e n er o usl y gi vi n g a c c ess t o t h e u n p u blis h e d m a n us cri pt).
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( 2: 7 a), t h e si d e t a k e n is o nl y o n e of s e v er al si d es of his b o d y, it will d et er mi n e t h e 
s h a p e of W o m a n’s b o d y.

Th e cr e ati o n of m a n ki n d b y m e a ns of a m ol d is t o d at e att est e d o nl y o n c e i n 
t h e A n ci e nt N e ar E ast er n s o ur c es: i n t h e S u m eri a n “ H y m n t o t h e H o e” fr o m t h e 
Ol d B a b yl o ni a n p eri o d. 6 5  ft e c o m p ositi o n of 1 0 9 li n es is d o c u m e nt e d i n o v er 

6 5  E T C S L 5. 5. 4, U ni v ersit y of O xf or d, o nli n e c or p us; G.  F a r b e r, ft e S o n g of t h e H o e 
(1.1 5 7), i n: W. W. H a l l o/ K.  L. Y o u n g e r Jr. ( e ds.), Th e C o nt e xt of S cri pt ur e, v ol. 1: C a n o ni c al 
C o m p ositi o ns fr o m t h e Bi bli c al W orl d, L ei d e n 2 0 0 2, 511 – 51 3; J.  B l a c k et  al. ( e ds.), Th e Lit er a-
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ni n et y s e p ar at e c o pi es, 6 6  as a w h ol e a n d i n e x c er pts; it t h us mi g ht h a v e b e e n us e d 
as a di d a cti c p o e m f or a d v a n c e d s cri b al e d u c ati o n. Th e h y m n is a n e x a m pl e of 
p hil ol o gi c al virt u osit y, p a c k e d wit h p u ns, allit er ati o ns a n d w or d g a m es, 6 7  w h os e 
m e a ni n g is n ot e as y t o u n d erst a n d f or m o d er n i nt er pr et ers. B ut w h at c a n b e 
i d e nti fi e d wit h c ert ai nt y is a pr ais e t o t h e g o d E nlil a n d his t o ol, m a d e of g ol d, 
sil v er a n d l a pis l a z uli, f or bri c k pr o d u cti o n, t h e h o e, w hi c h is i n v ol v e d, a m o n g 
ot h er t hi n gs, i n t h e cr e ati o n of m a n ki n d. I n t h e li n es 1 8 –1 9 t h e t e xt r e a ds:

H er e, “ W h er e Fl es h C a m e F ort h”, h e s et t his v er y h o e t o w or k,
h e h a d it pl a c e t h e first m o d el of m a n ki n d i n t h e bri c k m ol d. 6 8

A ft er t his a ct, t h e p e o pl e of S u m er st art t o s pr o ut o ut of t h e gr o u n d (li n es 2 0 – 21). 
W hil e t h e tr a diti o ns of cr e ati o n s u c h as e m ersi o ( gr o wi n g li k e pl a nts) a n d f or-
m ati o ( b ei n g cr a ft e d) ar e w ell att est e d i n M es o p ot a mi a n m yt h ol o g y, 6 9  t h e pr o c-
essi n g of t h e first m o d el  / c o n c e pt  / f or m (s aĝ n a m )7 0  of a h u m a n wit h t o ols w hi c h 
ar e n or m all y us e d f or bri c k m a ki n g is u ni q u e. Th e ut e nsils m e nti o n e d, t h e h o e 
( al) t o c ut o ff t h e l o a m a n d t h e bri c k m ol d ( u3 -š u b), cl e arl y i m pl y cl a y as a cr e a-
ti o n m ateri a , b ut t h e m ol di ng pr o c ess as s u c h r e m ai ns u n e x pl ai n e d. 7 1

M ol ds f or bri c k m a ki n g n or m all y c o nsist e d of a si m pl e r e ct a n g ul ar w o o d e n 
fr a m e. B ut w h e n t h e bri c ks h a d t o b e st a m p e d wit h a n i m a g e i n b as-r eli ef, a 
m ol d wit h a b as e w as us e d i n w hi c h t h e r e q u est e d m otif, t h e bri c k st a m p, w as 
i n cis e d.7 2  It is c o n c ei v a bl e t h at “ pl a ci n g” t h e h u m a n c o n c e pt i n t h e w o o d e n bri c k 
m ol d is t a nt a m o u nt t o t h e i m pr essi o n of a h u m a n s h a p e o n t h e b as e i nsi d e t h e 

t ur e of A n ci e nt S u m er, O xf or d 2 0 0 4, 311 – 31 5; Li s m a n , C os m o g o n y, 5 7 – 5 9; G. F a r b e r , D as Li e d 
v o n d er H a c k e, i n: K.  V o l k  ( e d.), Er z ä hlu n g e n a us d e m L a n d S u m er, Wi es b a d e n 2 01 5, 6 9 – 7 6; 
C.  H a l t o n / S. S v ä r d , W o me n’s Writi n g of A n ci e nt M es o p ot a mi a: A n A nt h ol o g y of t h e E arli est 
F e m al e A ut h ors, C a m bri d g e 2 01 8, 4 6 – 5 0.

6 6  P.  D e l n e r o , Vari ati o n i n S u m eri a n Lit er ar y C o m p ositi o ns: A  C as e St u d y B as e d o n t h e 
D e c a d, P h D, P hil a d el p hi a 2 0 0 6, 2 0 21 – 21 0 8 ( p artiti o n).

6 7  P.  Mi c h a l o w s ki , W h er e’s Al? Hu m or a n d P o eti cs i n t h e H y m n t o t h e H o e, i n: A.  K l ei n -
e r m a n /J. M. S a s s o n ( e ds.), W h y S h o ul d S o m e o n e W h o K n o ws S o m et hi n g C o n c e al It? C u n ei-
f or m St u di es i n H o n or of D. I. O w e n o n His 7 0th Birt h d a y, B et h es d a 2 01 0, 1 9 5 – 2 0 0.

6 8  “ W h er e Fl es h Gr o ws/ Gr e w ” is t h e n a m e of a s a cr e d sit e i nsi d e Ni p p ur, pr o b a bl y i n t h e 
ar e a of E nli l’s t e m pl e, s e e S t ei n e r t , As p e kt e, 4 9; C e c c a r e l li , E n ki, 6 – 7.

6 9  S t ei n e r t , As p e kte, 4 8 – 5 7; C e c c a r e l li , E n ki, 6 – 8.
7 0  G.  J. S e l z , A  M es op ot a mi a n P at h t o A bstr a cti o n? O n S u m eri a n “ O nt ol o gi es” – I ntr o d u c -

ti o n, i n: S. Fi n k / R. R o l li n g e r  ( e ds.), C o n c e pt u ali zi n g P ast, Pr es e nt a n d F ut ur e: Pr o c e e di n gs 
of t h e Ni nt h S y m p osi u m of t h e M el a m m u Pr oj e ct H el d i n H elsi n ki/ Tart u, M a y 1 8 – 2 4, 2 01 5 ( M e -
l a m m u S y m p osi a 9), M ü nst er 2 01 8, 4 0 9 – 4 3 3.

7 1  W h et h er t h e t e xt all u d es t o a h u m a n-li k e f or m of t h e m ol d (s o F a r b e r , Li e d, 6 9) c an -
n ot b e d e ci d e d. B ut s e e i n t h e Ol d B a b yl o ni a n T urtl e I n c a nt ati o n V A T 8 3 41, 5 t h e r ef er e n c e t o 
a ( pl a n o- c o n v e x) bri c k i n t h e s h a p e of a t urtl e c ar a p a c e w hi c h c o ul d all u d e t o t h e e xist e n c e of 
n o n-r e ct a n g ul ar m ol ds (J.  P e t e r s o n , A St u d y of S u m eri a n F a u n al C o n c e pti o n wit h a F o c us o n 
t h e Ter ms P ert ai ni n g t o t h e Or d er Test u di n es, P h D, P hil a d el p hi a 2 0 0 7, 41 2. 4 2 4 – 4 2 5). N e o- as-
s yri a n t e xts m e nti o n rit u al m o d els m a d e of i v or y C A D N/1, 2 0 0  f. s. v. n al b at t u.

7 2  S e e A.  S a l o n e n , Di e Zi e g el ei e n i m Alt e n M es o p ot a mi e n ( A n n al es A c a d e mi a e S ci e nti a-
r u m F e n ni c a e S er. B T o m. 1 71), H elsi n ki 1 9 7 2, 8 7 –1 0 2 Tf. 6; B a r r e l e t , Fi g uri n es, 9 0 – 91 Fi g. 6 2 –



4 9 4  R e gi n e H u n zi k er- R o d e w al d

m ol d w hi c h will b e r e pr es e nt e d o n all t h e bri c ks pr o d u c e d i n t his m ol d. E v e n if 
t h e pr o c ess i n “ Th e H y m n t o t h e H o e”, li n es 1 8 –1 9, is n ot cl e ar i n all d et ails, t h e 
ass o ci ati o n of a m ol d a n d t h e c o nc e pt of a h u m a n b ei n g is si g ni fi c a nt f or o ur i n-
t er pr et ati o n of G e n 2: 21 b – 2 2 a.

( 2)  “ …  a n d  cl os e d  o v er  wit h  fl es h  i n  pl a c e  t h er e of ” נה)  ת ח ר ת ft גר ב ויס , 
G e n  2: 21 b β). O nl y mi ni m al i nf o r m ati o n is als o pr o vi d e d f or t h e s e c o n d w or k -
i n g st e p, t h e cl osi n g of t h e c a vit y w hi c h h a d b e e n pr o d u c e d b y t a ki n g o n e of t h e 
h u m a n’s si d es. ft e a c t of r e pl a ci n g (נה ת ח ת ) t h e t hr e e- di m e nsi o n al h oll o w s h a p e7 3  
of t h e h u m a n’s si d e is, a g ai n, o nl y d es cri b e d b y a t e c h ni c al s h ort c ut: “cl osi n g o v er 
i n pl a c e t h er e of ”. Th e filli n g m at eri al, “ fl es h” (ר Th ב ), w hi c h a p p e ars i n 2: 21 b β f or 
t h e first ti m e i n t h e Cr e ati o n st or y, q u asi i n Y h w h G o d’s h a n d, is a n e w m ate -
ri a, b ut t h e t e xt is c o m pl et el y sil e nt a b o ut its pr o v e n a n c e. I n M es o p ot a mi a n a n-
t hr o p o go n y tr a diti o ns, t h e fl es h ( a n d/ or bl o o d) w hi c h c o n v e ys lif e t o t h e h u m a n 
cr e at ur es 7 4  is of di vi n e ori gi n, b ut cl e arl y di ff er e nt fr o m G e n 2, t h e fl es h or bl o o d 
is al w a ys t a k e n fr o m o n e or m or e g o ds w hi c h h a d b e e n sl a u g ht er e d f or t h e p ur-
p os e of its c oll e cti o n. 7 5

I n 2: 21 b β, t h e us e of t h e v er b גר ס  c a n b e tr a nsiti v e or i ntr a nsiti v e: a) fl es h w as 
s o m e h o w at t h e cr e at or’s, Y h w h G o d’s, dis p os al w h e n h e r e pl a c e d t h e first h u -
m a n’s si d e i n t h e m ol d or b) fl es h cl os e d o v er t h e i m pr ess e d c a vit y b y r e pl a ci n g 
t h e first h u ma n’s si d e i n t h e m ol d. 7 6  S o, t h e v er b al f or m גר ויס  i n 2: 21 b β c o nt ai ns 
a c ert ai n a m bi g uit y b et w e e n t h e f or m ati o a n d e m ersi o tr a diti o ns;7 7  t h e f or m er 
pr es e nts cr e ati o n as a cr a Th pr o d u cti o n a n d t h e l att er c o ul d all u d e t o a gr o wi n g 
pr o c e d ur e. 7 8  Th e i m p ort a nt el e m e nt f or o ur i nt er pr et ati o n of G e n 2: 21 b – 2 2 a is 
Y h w h G o d’s m a ni p ul ati o n wit h t h e s h a p e of o n e of t h e h u m a n’s si d es a n d a n e w 
m ateri a w hi c h as s u c h i m pli es, a g ai nst a c o m m o n A n ci e nt N e ar E ast er n b a c k -
gr o u n d, t h e vit alit y of t h e cr e at ur e t o b e f as hi o n e d. 7 9  As i n ot h er N e ar E ast er n 

6 3; A.  F a l k e n s t ei n / W. v o n S o d e n  ( e ds.), S u m eris c h e u n d A k k a dis c h e H y m n e n u n d G e b et e 
( Di e Bi bli ot h e k d er Alt e n Welt), Z üri c h 1 9 5 3, 1 5 0 –1 51.

7 3  S e e t h e e x pr essi o n ב גור ל ס  i n H os 1 3: 8 i n di c ati n g t he ri b c a g e, lit er all y t h e c as e/ e n cl os ur e 
of t h e h e art.

7 4  S e e a b o v e n.  3 6.
7 5  S e e K A R 4 o b v ers e 1 8 – 2 0 ( bl o o d of t w o sl a u g ht er e d g o ds t h at m a k es m a n ki n d gr o w, s e e 

Li s m a n , C os mo g o n y, 6 0 – 61); E n ū m a elîš  VI 31 – 3 4 ( bl o o d of Ki n g u, t h e l e a d er of Thi a m at’s 
ar m y, s e e S t ei n e r t , As p e kt e, 5 4 – 5 5; T. R.  K ä m m e r e r / K. A. M e t z l e r  [ eds.], D as b a b yl o nis c h e 
Welts c h ö pf u n gs e p os E n ū m a elîš  [ A O A T 3 7 5], M ü nst er 2 01 2, 2 5 2 – 2 5 3); Atr a m h

˘
asīs  I  2 0 8 – 2 2 6

( fl es h a n d bl o o d of a sl ai n I gi g ū- g o d, s e e S t ei n e r t , As p e kt e, 5 3 – 5 4); E n ki u n d Ni n m a h
˘
 a 2 9 – 3 7 

( m e nstr u ati o n bl o o d of N a m m a?, s e e C e c c a r e l li , E n ki, 2 4 – 3 0).
7 6  Cf. t h e i ntr a nsiti v e us e of t h e v er b גר ס  i n J u d g 3: 2 2 “a n d t h e f at cl os e d o v er t h e bl a d e”.
7 7  S e e a b o v e n.  6 9.
7 8  C ert ai n el e m e nts of a n e m ersi o  tr a diti o n, b ut r el at e d t o c os m o g o n y, ar e pr es e nt als o i n 

G e n  2: 6, 1 0 –1 4 ( a s pri n g a n d ri v ers risi n g u p fr o m t h e e art h).
7 9  P a c e  U e h li n g e r , E v a, 9 5. 9 8, w h o i nsists o n t h e f a ct t h at f or t h e cr e ati o n of W o m a n n o 

fl es h h as j ust b e e n us e d, s o t h at it is q uit e di ffi c ult t o e x pl ai n W o m a n’s vit alit y ( 9 3) if n ot b y its 
q u asi- di vi n e n at ur e ( 9 8 – 9 9).
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tr a diti o ns, t h e cr e ati o n of m a n ki n d fr o m cl a y a n d/ or fr o m fl es h r e m ai ns wit hi n 
t h e s c o p e of t h e cr e at or- p ott er m o d el.8 0

( 3) “ A n d Y h w h G o d b uilt t h e si d e t h at h e h a d t a k e n fr o m t h e h u m a n i nt o
a  w o m a n  ( ה שּׁ א ם ל ד א ן־ה ח מ ק ־ל ר Th ע א ל צ ־ה ת ים א ה ל וה א ן יה ויב ,  G e n 2: 2 2 a).”  A p art  
fr o m all its oc c urr e n c es w h er e נה ב  “t o b uil d” ass o ci at e d wit h t h e pr e p ositi o n ל  
m e a ns t h e c o nstr u cti o n of a n ar c hit e ct ur al str u ct ur e (t o w er, h o us e, w all, alt ar, 
t o w n et c.) f or s o m e o n e, g o d or m a n, t h er e is o nl y o n e ot h er v ers e i n t h e H e br e w 
Bi bl e w h er e t h e v er b m e a ns “t o b uil d as”, i m pl yi n g a s e c o n d l e v el of a w or ki n g 
pr o c ess: 8 1  a n alr e a d y pr e p ar e d o bj e ct or str u ct ur e will b e pr o c ess e d i n a s e c o n d 
st e p. Ta ki n g t h e i m pr essi o n of o n e of t h e h u m a n’s si d es a n d s h a pi n g b y m e a ns of 
a m ol d a n e q ui v al e nt c o u nt er p art of t h at si d e pr e p ar e d t h e “ o bj e ct” t h at w o ul d 
fi n all y b e pr o c ess e d ( ן i (ויב nt o W o m a n (ה שּׁ א ל ). ft e s e m a nti c v al u e of t h e H e-
br e w נה ב  “t o b uil d” i n t h e fi el d of cr a ft t er mi n ol o g y c orr es p o n ds p erf e ctl y t o t h e 
ar c hit e ct ur al t er m ע ל צ  “si d e”.

W h e n G e n  2: 21 b – 2 2 a is r e a d , as w e pr o p os e, wit hi n t h e p ar a di g m of a m ol d-
i n g pr o c ess, t h e e q ui v al e nt c o u nt er p art of t h e h u m a n’s si d e, m a d e of fl es h, w as 
a d a pt e d i n a s e c o n d st e p t o a n e w c o nc e pt ה : שּׁ א  “ W o m a n”. A c c or di n g t o t h e t e xt-
i nt er n al n arr at or, t his c o n c e pt h a d b e e n d e fi n e d i n a d v a n c e b y Y h w h G o d hi m-
s elf ( 2: 2 2 a) a n d w as l at er c o n fir m e d i n dir e ct s p e e c h b y t h e h u m a n pr ot a g o nist 
( 2: 2 3).

VII. C o n cl usi o n

Th e pl ot i n G e n  2:1 8 – 2 3 c ul mi n at es, i n a c c o r d a n c e wit h t h e s p e ci fi c ati o n ו נגד  as כ
a “c o u nt er p art” ( 2:1 8, 2 0), i n a r e c o g niti o n of ki ns hi p ( 2: 2 3 a) b ut n ot of i d e ntit y. 
Th e h u m a n h a d e x pr essl y f all e n asl e e p ( Thן ויי 2: 21 a) b ef or e Y h w h G o d t o o k o n e 
of his si d es a n d t h e n pr o c ess e d its fl es h e q ui v al e nt i nt o W o m a n. Th e h u m a n c a n -
n ot h a v e a n y k n o wl e d g e of w h at h a p p e n e d w hil e h e sl e pt. W h e n W o m a n fi n all y 
w as br o u g h t t o hi m (ה א ויב 2: 2 2 b), h e c o ul d o nl y e x pr ess, as t h e st or y g o es, w h at 
h e n o w s a w: h er s h a p e c orr es p o n di n g t o his o w n s h a p e. Fr o m 2: 2 3 b β it a p p e ars 
t h at, i n t his t e xt, c orr es p o n d e n c e is d e fi n e d b y a g e n er al m at c h i n s h a p e – w hi c h 
is its elf p art of t h e m ol di n g p ar a di g m! 8 2

I n G e n 2: 21 b, 2 2 a, a c c or di n g t o o ur i nt er pr et ati o n, t h e cr e ati o n of W o m a n 
st art e d fr o m t h e h u m a n’s s h a p e, w as r e ali z e d i n a n e w m ateri a a n d b e c a m e t h e 
visi bl e o ut c o m e of a n e w di vi n e c o n c e pt. I n 2: 2 2 a, t h e c orr es p o n d e n c e i n s h a p e 

8 0  S e e t h e r ef er e n c es i n n.  7 5.
8 1  1 K gs 6:1 6 “a n d h e b uilt t his wit hi n as a n i n n er s a n ct u ar y, as t h e m ost h ol y pl a c e”.
8 2  W h e n w or ki n g wit h m ol d li n ks i n t h e c or p us of t h e 4 6 0 f e m al e t err a c ott a fi g uri n es fr o m 

Ir o n A g e Tr a nsj or d a n, it b e c a m e o b vi o us t h at c asts t a k e n fr o m t h e s a m e m ol d ar e n e v er i d e nti -
c al; t h e y di ff er es p e ci all y b y t h eir fi nis h ( p ai nt, d e c or ati v e d ots a n d li n es a p pli e d b y t o ols, s ur -
f a c e tr e at m e nt, et c.).
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is e m p h asi z e d a s e c o n d ti m e ( “t h e si d e t h at h e h a d t a k e n fr o m t h e h u m a n”), 
dir e ctl y b ef or e a n e w t er m a p p e ars o n t h e w orl d st a g e, ה שּׁ א  w hi c h, li k e ר Th ב , 
h a d n e v er b e e n m e nti o n e d b ef or e i n t h e Cr e ati o n st or y. S h ortl y t h er e a ft er, w h e n 
st ati n g t h e c orr es p o n d e n c e of s h a p e, t h e h u m a n pr ot a g o nist e x pr ess es his g e n -
d er e d p er c e pti o n of h u m a n ki n d b y cr e ati n g t h e t er m ft י “ א M a n” ( 2: 2 3 b β) w hi c h 
a p p e ars i n t h e H e br e w Bi bl e o nl y a Ther t h e t er m ה שּׁ א ( 2: 2 2 a, 2 3 b α) – w hil e t h e 
p o p ul ar et y m ol o g y, i n a c c or d a n c e wit h t h e st or y’s pl ot, i n v erts t h e l o gi c al or d er 
( 2: 2 3 b “t his o n e s h all b e c all e d W o m a n [ה שּׁ א ] / f or fr o m M a n [Th י w / [א as  t a k e n 
t his o n e”).

Th e p r o p os e d u n d erst a n di n g of G e n  2: 21 – 2 3 f oll o ws t h e i n n er l o gi c of t h e t e xt 
a n d c orr es p o n ds t o a c o h er e nt vi e w of its pi ct ori al a n d m et a p h ori c al w orl d a n d 
l a n g u a g e. N e v ert h el ess, i n t h e l o n g r u n, t his e x pl a n at or y m o d el of t h e ori gi ns, 
t h e si mil ariti es a n d di ff er e n c es of M a n a n d W o m a n w as o b vi o usl y n ot s atisf a c-
t or y a n d n e e d e d, f or r e as o ns t h at c a n n ot b e dis c uss e d h er e, a t h e ol o gi c al u p d at e. 
In G e n  1: 2 6 – 2 7,8 3  w hi c h w as writt e n l at er, a n alt er n at e visi o n of t h e cr e ati o n of 
h u m a nit y is e m p h asi z e d: t h e o nl y pr ot ot y p e is G o d, i n his i m a g e ( ם ל צ ) h e cr e-
at e d t h e m, m al e a n d f e m al e, b ot h as “ n e ar-r e pli c as” 8 4  of hi ms elf ( cf. G e n  3: 2 2!).

8 3  G e n  1: 2 7 “ S o G o d cr e at e d h u m a n ki n d (ם ד א ה ) i n his i m a g e, i n t h e i m a g e of G o d h e cr e-
at e d t h e m; m al e a n d f e m al e h e cr e at e d t h e m”, cf. 5, 2 “ M al e a n d f e m al e h e cr e at e d t h e m, a n d h e 
bl ess e d t h e m a n d n a m e d t h e m ‘ H u m a n ki n d’ ( ם ד א ) w h e n t h e y w er e cr e at e d.”

8 4  A.  B r e n n e r-I d a n , Th e Isr a elit e Wo m a n: S o ci al R ol e a n d Lit er ar y Ty p e i n Bi bli c al N arr a -
ti v e ( C or n erst o n es S eri es), L o n d o n (1 9 8 5) 2 2 01 5, 1 2 7. F or t h e r el ati o n of G e n  1: 5 a n d G e n 2 – 3 
s e e als o J. B a r r , O n e M a n, or all H u m a nit y? A Q u esti o n i n t h e A nt hr o p ol o g y of G e n esis  1, i n: 
A.  B r e n n e r /J. W. v a n H e n t e n  ( e ds.), R e c y cli n g Bi bli c al Fi g ur es: P a p ers r e a d at a N O S T E R
C oll o q ui u m i n A mst er d a m, 1 2 –1 3 M a y 1 9 9 7 ( St u di es i n Th e ol o g y a n d R eli gi o n 1), L ei d e n 1 9 9 9,
3 – 21; a n d t h e r es p o ns e b y D.  J. A.  C li n e s ם , ד א , t h e H e br e w f or “ H u m a n, H u m a nit y ”: A R e -
s p o nse t o J a m es B arr, V T 5 3 ( 2 0 0 3) 2 9 7 – 31 0.




